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A Study on the Tendencies of the Motion Graphic Expressions in the Title sequence
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Abstract

In the field of video design, motion graphics tends to be
realized to deliver a certain message properly
incorporating basic motion graphics components such as
space, form of expression, and time, and has continued
to be used as a powerful communication tool. Many
cases proved that title sequences were produced as a
result of combination of a variety of quick images and
effects with appropriately chosen sounds to meet the
demands of audience. This study indicated that motion
graphics began to be widely used as a more powerful
video communication tool for title sequences and also
applied for M-NET, DMB, CABLE TV, IPTV, and
others.
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