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ABSTRACT

The method of promoing sound surroundings with the new concept named “Soundscape”

attracts the public

attention. This new method is the way of active promoting acoustic surroundings to offer the vitality, comfort and
identity of urban space and relative quietness by masking the noise with natural and signal sounds. Therefore, this
research has the purpose of finding out the method of soundscape concept of urban public space for the comfort

acoustic surroundings.
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Classification Elements of Soundscape
Natural C.reationv, Apocal.ypse, Water, Air,‘Earth,
Sounds Fire, Birds, Animals, Insects, FishSea
Creatures and Seasons Etc.
SHCEEZI; Voice, Body and Clothing Etc.
General  Descriptions  of  Rural
Soundscapes, Town Soundscapes, City
Soundscapes, Domestic  Soundscapes,
Sounds | oo nds  of  TradesProfessi
of ounds o radesProfessions
Society Livelihoods, Sounds of Factories
Offices, Sounds of Entertainments,
Music, Ceremonies -Festivals, Parks
Gardens and Religious Festivals Etc.
Machines, Industrial-Factory
Equipment, Transportation Machines,
Warfare  Machines,  TrainsTrolleys,
Mechanical | Internal Combustion Engines, Aircraft,
Sounds ConstructionDemolition Equipment,
Mechanical Tools, Ventilators
Air-Conditioners, Instruments of War
Destruction and Farm Machinery Etc.
Quiet
and -
Silence
BellsGongs, HornsWhistles, Sounds
Sounds of Time, Telephones, Warning Systems,
I as Signals of Pleasure and Indicators of
ndicators
Future Occurrences Etc.
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Type Element Remark
O0Streaming water |+ .
OOVarious

water junderwater

sound |materials
OOWave
OO0Waterfall

Bird {0CBird

sound |O00Birds chirping
COWind

Wind Q3 00windbell

sound |OOStrike leaf by |
wind
O OFountain

GSZI;? DOWalking _
O0ODragging shoes|f
O03Sign sound

. O 0OOffer of

Sign |, )

sound informations
OOBell of tower
clock
O0OFountain

Sound- [O0OHarmony with

Sculptor |molding products
O0Osynthesizer
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