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(Patterns Analysis of Outdoor Lighting by the Emotional Design)
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Abstract

The recognition of emotionality becomes so important that it is called ‘emotional consumption society’ . The
emotional design, which is mostly concerned about user's consensus and experiences, is understood from a
interactive point of view, human, and space. Today, the emotional design is a new paradigm. From this point of
view, this paper, which presents pattems analysis of outdoor lighting by the emotional design, applies
expression techniques of the emotional design in Analysis process of outdoor lighting pattems. Also, this paper

shows examples at analysis process.
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Table 1. Examples of conditioned reflex
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Table 2. Examples of synesthesia
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Table 3. Examples of narrative structure
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<City hall in Brussel>
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Table 4. Off-centered examples of a realistic scale
Alfolofap. ' U8

2IAHIIA TR|RE AER[E
o} opfoled) XK= MXL

210204 el ZTol Sfsf &
oixlE olnixiE 2087Hel A
B S5l BUUEOBME A
AHLOIA Hoft Z2Umel Xy

b Z2tEel
HAEL

<Arcade of Fremont Street

in Las vegas>

3
=3
O
o
i
)
ol
2‘:

g7zel 24
525 oRb| FEZ udos
5% TIE Az oigte

2M F0Rel ojnjXDt HE= 0]
¥ 2 51012 B XBX|pr AR AH

E

{

e} Q1zke] FAH HHo] 95 F
3 olg% 214719 g sHejuie
23 Akl digk ofz] dHEiope] B

ARER} FHOANE ARATA ¢

(1) Azl o8 27w A
(2) TR A

i (Scene) A 7 14-4(Sequence)g Al W
E] B(Narrative) +%

(4) AHE ~AYZHEe] g2

,4
2o

re
re
-4
2
X
2
>
s
>
e

Ir
a
3
£
I
o
ox,
v
2
o,
1o,

© o sAe) e 2
_',F_

o 1A
il

©
S r}ﬂl OH, 02}_‘, r_]
H‘l MO i‘—)‘ "‘101' rE
2 o @ b oy
4
2
ls

of r

)
X
=3
o,
(})j’;
Al
da 7
i
s
o
47
é)
3,
8
3

i

oo tio o mE N

}

]
2
=
L
e

0

—
f—)

olnjof, MBA AR OIRVIBBZBELRO HES STOZ Y
M, BH=ZURIIMYIEIFA M 162 3%, 20026

O[AS, MEAl AJY AT JIRU D, StEzYTIIEUIsEIX
A16H 37, 20026

ZMe 9 =Y ClAtel ojob], SMRaEl, 2004

LIFIRIOE eI 9f, UYL YR, olF, 1997

F0F MBOIAR, Fehs0r B8 =, 2006

HAAZ, ZAUCIARL 16, SMEE =A|, 200110

001, HITIA ARSI G A0IM ZETIXIR Bato] 2
013, StRAUCIAtesisl =20 382, 20036

o19{3| e
(8) elavl BEsel WeHE, DHTSIAL 1999 AT

e N
SNEedEe I3

felll

f

- 183 -



