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As the trend of pluralization is obvious in art
and culture and people’s interest in fusion genres
and the body is explosive in contemporary art,
fashion art is being settled as a genre of art.
Fashion art, which began with ‘art to wear move-
ment’ that took place in America in the late
1960s, has been understood interchangeably with art
wear, fine art dress, art dress, wearable art, fash-
ion sculpture, etc. but it has had various patterns
ranging from designers’ artistic dress to unwea-
rable works. This study explored on the subject
of fashion art works exhibited both domestic and
overseas and art wear shown in faghion collection.

Fashion is a representative socio-cultural preference
that has significant effects not only on costume but
also on the general trend of the society. In this sense,
fashion and fashion art based on the human body
contain various symbols and images represented by
form, structure, color, material, etc. Particularly be-
cause works of fashion art have less restriction in
the expression of these formative elements and tend
to be for displaying than for practical wearing, their
images are remarkably exaggerated, distorted, magni-
fied and emphasized in general. The present study
purposed to examine the meaning of black appearing
mn fashion art.

Black color has diverse meanmngs depending on
age and people but according to Mun Hyejeong (1998),
its general image is negative such as darkness, night,
death, sin, misfortune, despair, solemnity, sorrow, de-
struction, fear, abstinence and oppression.

In relation to costume, black was considered to
symbolize death in ancient times but later, it was used
in clothes for priests and monks, representing religious
sublimity and abstinence and in the i century puri-
tans wore black dress as a sign of simplicity and

frugality. In the 19® century, black color came to
be associated with masculinity, so it was used fre-
quently in men’s wear and then civil servants, lawyers,
pastors, elders, etc. began to wear black apparel. In
the present age, black color clothes are broadly in
wear representing civic, intellectual, sexy and elegant.
The meanings of black can be categorized into five
terms- ‘dignity,” ‘elegance,” ‘eroticism,’ ‘asceticism’
and ‘tragedy’.

However, the categories above are somewhat differ-
ent from those found in fashion art. Categories such
as ‘dignity,” ‘asceticism’ and ‘tragedy,” which ap-
peared in relation to occupation, social role, in-
dividuals® identity, organization, situation, etc., hardly
appear in fashion art. The meanings of black in fashion
art can be categorized into ‘“‘elegance,” ‘eroticism,’
‘simplicity,” ‘weirdness’ and ‘fear’. ‘Elegance’ is a
graceful, gorgeous, noble and beautiful image and 1t
comprehends ‘grace,” ‘comeliness’ and ‘beauty.’
‘Eroticism’ is an image stimulating sexual desire
through displaying sexual attractiveness and black is
a traditional color of eroticism. “Weirdness’ compre-
hends ‘ugliness’ and ‘comic’ and is found often in
fashion art of excessive distortion and exaggeration.
‘Fear’ is easily found in works that use black color
to intensify the fearfulness of their shapes. Lastly,
‘simplicity” is found in very minimal fashion art works
that use black to emphasize their simplicity.

Numerous designers and artists are attempting fash-
ion as an art, and fashion and human body have been
thrown in the middle of our life. The various faces
of black, which is the most beautiful and elegant color
and at the same time the most negative color, are
still being created through unceasingly tried fashion

art works and our dress.

- 236 -



ui/dotEo)l LIEP ZHEAe] ojolx]

1, Advlee] & Fad 2% Bo g @
el SFHE

%]

7v&d)], )4 ol E(fashion art)’}
Frol7ka ik 1960
do Bk vjgE $42 dojd ‘art to wear
movement’ A A ZE A olEE o F<t of
Edlo], ni@d, d&od, doeE ofE, 7
Azzt oz 4ol gted, A2 e
o} Ziulg tiateliel o)AFHE, o] Bile
gt gz EF oA YA FAE W
9t} o] AFAE 19959 Rl A7
FU - 9] SHolE HAl AEFI SddE A

ARQl &g der dTFasit
WA Bt Z3EA] gkm. Abg] Aute]
SET ol F F8E v QuEA A E
g 7lzolrt. ol I e Qe
Eg ugoR g Mdoler Zhztel 284 ¥
o} -z, Ze), Al Bl 9ste] thekdt AR
oM & W Estm vt 53] HHlE AEFEEL
2 BN olEg 2P e 4B RAEIY A
ol 43, HEAETE F2 AANE 58 AE4FS
LR U8 A HEE, oA}t B3, 9
I, o, ZxEe 59 AGA ] o 535
HEzbE B Aol = ol H g wjdolee] YEt

W AR el ofu| Ao thste] mAgTh
AL Aldi et W&o whe} 2ol st gla vl
theFsk oulE s AL glovt, EEH(1998)e] o
Tol ot dtd o ofE, i, 55, A, 83,
A%, 4, 5, o9, 2%, 34, A 59 23
HQl ou|A & AT A2 A4 H o] gr} He
e aRE H5& AASE Ao oA
A gort, Fo| Tl Favlel FL£9 dHo
2A ARG At EAo) AREEI oH, 174
Aol AnEge] £29§a ool FAo
Aastdnt. 19471l FF 0] G e A
st Al B2lo] Fel B8A Hla, 2 o)
7Y, HEVL BAL AFAE o8] P o
Fol ALE U e ZH Y B2lo] £AlY

ot o kil

A - AR
R LA e L

olm, A Holn, FgHolm, $olgt Adon ZyY
A FAg=m it olElg A AL ALY, “Fob
A, A, B8, el oAl R E
2A ¥ Ad 5 3ok

v sjAolE] vehd AR WEE 919
W2l tid Aol gled, 24, AFE 944, A
9 AR, &% JY, 45 S g AEgoR
Qlete] Hga BalolA et HAEA, ‘E4
230, vlefd’ o WF7t dietEd A E AL v
Bhbr] gt sjAolEd Uehd Hg e 9ol
A, A, reA, Yol (X3 ¥ AA
gl IR HEsl AE § Utk A9, S8
27, vl A’ Sol HdotE] A2l el &gk
W A g, dezre 543, A2E A=
W& Gt ojnjRle] R At what 7o)
3, TR, deA 5 AR A Mo
AR Aol o] sola gith. -0} (elegance)’ &
Solstz gheslm Z1Fo] Y obEhE oA E
Wl Al AR A WFo A Sgop, “fu],
aga e E FBAHOF £43 Aot ‘AeA
(eroticismy’-2 22 A Q] Wlg & FHFoaH JH<
A& B od)e oA 2A HAENL o 2E
NEe] AEA Adolgtm & F gk Vol g
(weirdnessy & 9} ‘FAE £l HF2 W
B} ¢ F, gago] 43 slAdolEeA] Heol WHg
th ‘FEHfear) S FE & WRE e FH
o] g FEAE Wrtshe AN AR &
FellA gA ZgolE £ gtk For ‘Oded
(simplicity) -2 F41 7 BE-g 77} vjAE of-$ vy
43 g dole FEd o GedE oS A2
Asted ARG Mol AMRH FEolA FolE 4 Qi

TEL Oatoli e} A71Ed] ot o g2A
o} iAol Bdglel A==z 3, Az 17ke
2 8 Age] & st dAA gloh =g
74g olEda AEd 4 F sl Bl A
FAAQ A A Ao cheFeh w2 2l
ANEEE H4dotE 2rtEe] AEH 29 B4

o2 BA9E F2E ASY Aot}

- 237 -



