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Through an examination of prints and o1l paintings
in the 19th-century and photographs in the 20th
-century that feature the Filipino in full figure and in
portraiture, the clothing structure and materials are
foregrounded and their development continuity and
change through the centuries are revealed. A more
encompassing and comprehensive knowledge 1s
gained through a correlation of the suggested proper-
ties of the clothes and their entire visual imagery as
worn, to the social milieu of successive colonization
in which they emerged and nurtured.

The artworks of Damian Domingo, Esteban
Villanueva, and some other painter were analysed.
The results showed that the Spanish colonial rule
which institutionalized landlordism and mercantile
capitalism in the Philippines divided the population
into social classes: the ruling elite of landlords, bu-
reaucrat-capitalists, and merchants, and the greater
masses of peasants, and menial workers. The clothes
of people depicted in great detail in the artworks of
the 19th-century starkly illustrated the social gaps be-
tween the elite and the masses. These were especially
evident in the suggested clothing materials, struc-
tured layering, and embellishments. Clothes of pine-
apple fiber and very fine banana fiber were privileges
exclusively of the ruling elite; silk which was brought
in by Chinese traders was readily accessed by the
elite but its use among the masses was limited to
clothes for special occasions. For the masses cotton
was the favoured clothing material. Aside from its
widespread cultivation and abundance all over the is-
lands, it has the absorbent quality that made it a prac-
tical clothing material for peasants and working peo-
ple in tropical Philippines. The luxurious attire of the

ruling elite as seen in the expanded length and mul-
ti-layering of material along with a plethora of em-
broidery on the upper garments during the later half
of the 19th-century were expressions of opulence as
only they -the ruling elite, profited from cash-crops
traded in the world market during those decades. The
adoption of the rengue which was a synthesizedimi-
tation of the transparency of the pineapple cloth and
sinamay during the American colonial period, ex-
pressed the new aesthetics of the new colonial mas-
ters: rough and artificial and the character of the new
system: low quality mass production. Social classes
of the previous century became more distinct with the
feudal economy and "free trade" put into high gear.
Basically, Philippine clothes from the 19th to the
20th century as seen in artworks of those periods
took off from the form and structure of people's
clothes prior to colonization. Width and length were
just extended; embellishments such as mother of
pearl and gold nuggets gave way to embroidery
and plaids and stripes (in the Spanish colonial
period) and later machine printed designs (in the
American colonial period) were preferred over
bedbed or ikat designs. The aesthetic essences of
the pre-colonial clothes were defimitely brighter
and livelier than those of the colonial periods.
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