Mondrian's Work and Paichwork in Modern Fashion

Fashion is turning itself into a sensitive industry
that creates a new identity while its existing func-
tional aspects and its designers continue to innovate
the art of fashion with use of diverse materials and
expression techniques. As part of such efforts, high-
quality and costly clothing that made use of embroi-
dery, beading, or quilting 1s being announced, and
sometimes, as expressive motives, designers re-
construct traditional patterns using modem per-
spectives or create new expression techniques with
them. In addition, they use materials freely for ex-
pression, which sometimes results in original meth-
ods or techniques that maximize the effects of such
materials.

This paper seeks to study several cases where such
traditional patterns and techniques of patchworks and
the work of Mondrian were used in modern fashion,
and to discover a unique texture that a handicraft
work may show as well as geometric forms. This is
with the aim of satisfying the desire for personal ex-
pression of modern people who pursue practicality,
originality, and simplicity, and to grope for the devel-
opment of fashion as an art form, in which traditional
beauty is imminent and the possibilities to express
new images is infinite.

The content and methods of this study seek to in-
vestigate the definition and history of the traditional
patchwork techniques on literature as the theoretical
background, and to collect and categorize reference
works. In addition, it strives to analyze and examine
the original art world of Mondrian and the character-
istics of his artworks. Based on such analyses, the
formative characteristics and artistic qualities of
patchworks and the works of Mondrian are studied.

The results of this study are as follows:
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First, patchworks and the works of Mondrian use
color freely, making it very convenient to express
harmony of colors suitable to the sensibility of mod-
ern ages. Second, the geometrical and abstract char-
acteristics of patchworks and the works of Mondrian
pursue original formative qualities in design elegance
and practical aspects. Third, patchworks and the
works of Mondrian can express pictorial and realistic,
concrete forms as well as basic geometrical, abstract
forms. Fourth, in formative construction, both patch-
works and the works of Mondrian construct their
screen via complementary functions among colors,
lines, and facets. In particular, their aesthetic values
are exceptional in that they tried to bring balance and
harmony in asymmetrical facet construction.

It is hoped that these results will bring about an
opportunity for patchwork techniques that use diverse
materials to develop high-quality and high-value
handicraft techniques and endow fashion with tradi-
tional aesthetic qualities. Furthermore, studies of
works by other artists like Mondrian should be con-
tinued to promote the development of modem
fashion. By analyzing the characteristic patterns of
Mondrian's work, it is expected that these results will
bring forth unique effects in modern fashion as well
as contribute to the development of artistic

expression.
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