A Study on Special Traits of Fashion lllustration in the Vogue
of the 1920's

Since 1923, the 30th anniversary of the Vogue,
its American, English and French editions began
to evolve together while maintaining each coun-
try's unique independence from the others. The
Vogue's English edition realistically portrayed sat-
ires with the society's perspectives of those days
whereas the French edition focused its interests
on rather sumptuous sides exclusively such as
high-class fashion and manners. On the other
hand, the Vogue's American edition, established
in 1987, intended to appeal social aspects along
with the new trends to the general public at the
same time. As a result of the Vogue's constant
effort to pursue and adapt to changes in those
three countries, the magazine's external form and
editorial planning of the old days, long before
the World War I, have transformed to the cur-
rent image. The Vogue was issued semimonthly
in England and America; many contents, espe-
cially the fashion part, were overlapped from one
another though they did not support each other.
Positioning itself as a firm leader in the domain
of fashion and culture, the Vogue created a new
field in visual arts, now known as fashion illus-
tration, to present clothes that began to enable
artists to draw paintings in the definite style and
view the magazine required. Publishing fashion
illustration in its editorial sections has been the
trend and tradition for the Vogue from the early
1920's with many active artists regardless of their
talents up to now. The boundary in the world of
arts was yet to be defined so that those young
artists in Gazette were deeply involved in the
ever rapidly transforming art world. A long tradi-
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tion from Matisse, to Modigliani to Bourdelle
heavily influenced Paris' visual design and fash-
ion illustration; for example, exotic mood of
Russian corps de ballet became the root of many
fashion designers in Paris, especially of Paul
Poire. On the other hand, it took such a long
time to reveal the possibility of cubism, con-
structivism, Bauhaus, and De Stijl's visual and
decorative aspects. Such possibility unveiled its
images and features in the late 1920's through
bobbed hair and single cut, straight and tight
skirts, and other areas in use of applied designs.
It took quite a while for the expressionists to re-
veal their traits for they shared many similar
characteristics with art nouveau and art deco.
Van Dongen's or Mattisse's fauvist vulgarity and
immediacy finally began to appear in the Vogue
in the late 1920's and 1930's; especially, Benito
led the art world to the turning point of modern
arts when he presented a one-piece dress with
long sleeves with geometrical patterns in red,
gray and black, specially designed for Madame
Agnes, in the Vogue in 1925.
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