An Analysis of the Characteristics

of Open Works in Fashion Design

The past, or Classic, art was in essence upam-
biguous. In general, viewers or the audience
could interpret the content represented by the
painting or sculpture, or the meaning of the mu-
sical melody only in one direction. However, the
typical modern art form shows a great change in
the relation between the art and the public, as
the public are increasingly demanded to actively
cooperate and to personally participate in the re-
alization process of art work. A modern artist
leaves the possibility of active intervention of the
reader in the process of completing an art work.
Thus, such work given to the reader may be an
‘incomplete art work'. Umberto Eco interprets this
kind of art work as open work, and considers its
characteristics as openness.

In modern fashion design, a piece of work is
not a closed object that implies the optimal
meaning of the designer, but a multilateral open
space diverse interpretations are bumped against
and mixed with one another according to differ-
ent positions. Thus, in order to have the possi-
bility of diverse interpretation stay open, fashion
designers have to practice more actively so that
'the controlled disorder' is possible.

This paper aims to analyze the formal charac-
teristics and meaning of the open works of mod-
ern fashion. The subject of this study includes
foreign and domestic fashion works since the
1990s.

The open works of fashion design refer to the
works in progress that are designed beforehand
to become different forms by choices in the
process of wearing. Various techniques are used
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for open works, including the use of closing
methods (buttons, zipper, etc.), the use of many
holes that are necessary because of the nature of
human body, the use of elastic material and the
details such as strings and laces. Open works
can be classified into three types: one allows
change in the wearing position (front or rear, up
or down, left or right, outside or inside), another
m the wearing form (silhouette, length, volume,
and proportion), and another in the wearing di-
mension (two-dimensional or three-dimensional).
Our analysis also discovers characteristics of
open works of fashion design. First, they are
open in form and work in progress which are
only completed by the chowce of the wearer.
Second, the wearing process becomes an im-
portant element of design as such process is giv-
en as multiple choices. Third, the wearer experi-
ences the controlled freedom by selecting one of
several forms of single piece of clothing. Fourth,
instead of achieving variation by selecting other
pieces of clothing, one can make multiple choices
with one piece of clothing. Thus, the wearer can
more actively experience the variation and multi-
plicity of interpretation and the openness of the
type. The consumer can obtain another important
method to express individual tastes and personalities.
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