Characteristics of Traditional Costume from the Genre Painting

of Cho-sun & Japan and the Cognition of the Westerers in 19th

-Cenfering on Ki-San's Painting and Ukiyo-e-

The aims of this study is to examine the character-
istics of Korean and Japanese traditional costume that
is drawn on the genre paintings of Cho-sun and
Ukijo-e that had been introduced to the Western in
19ths' and the recognition of westerner about it. The
research materials with the preceding research re-
garding the genre paintings of Cho-sun and ukiyo-e
was the paintings, it tried to observe the wearing
dress of the person which is depicted specially at the
work in the center. The paintings of Cho-sun was
worked by Ki-San Kim, Jun-geun and it was mostly
the 2nd or 3rd data.

The genre painting is the picture which draws the
human being. From Cho-sun, it named as a 'vulgar
painting' or 'the genre painting’, '‘Ukiyo-¢' 1t named
from Japan, character it did with advancement of 18,
19century popular cultures together.

Ki-san's work preferred natural composition and it
used a simple line and natural composition so, it was
represented the beauty of Cho-sun in pursuit of sim-
plicity and plane. It laid more emphasis on the public
morals than the depiction which the person is minute.
Han-bok of the later Cho-sun is expressed on the
paintings was shown the typical costume of that time
by a graceful line and natural color.

Ukiyo-e was drawn by using a preparation effect
and a sense in the other side, the composition which
emphasizes the person was most. It was depicted by a
line where the expression is strong and it pursued
sense refinement Beauty. By using showy and deco-
rative colors, an effect that was associated the gor-
geous color with the Japanese art was strong and the
depiction of person like a pose, expression and a
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clothing, was more expressed than the public morals.
Kimono was drawn minutely by using gorgeous col-
ors on Ukiyo-e. Especially, various kinds of patterns
and prints on Kimono textiles were originated a fan-
tasy and adoration about the Japanese costume to the
westerners by feeling an exotic atmosphere. The
characteristics of Kimono that was on Ukiyo-e, influ-
enced to the westerner to make a cultural taste,
'Japonism', and it was fashioned .

It was a 19th centuries that the genre paintings of
both countries had been introduced to the Western,
there were lots of differences between the quantity
and the formation.

Ki-san's work which was produced the course
which toward the West Europe was few, flows was
informal. Ukiyo-e, the mass production possibility
because was a woodcut so, it was able to purchase
easily in the price which is cheap, when it is exported
to the West Europe, it was used as a parcel paper of
Tea. Also it was exported officially which was pub-
lished, it flowed out in the West Europe. They well
noticed some peculiar fact of both countries but when
comparing the matter of degree, the dress culture of
the Cho-sun is meager relativy. It is resulted from the
ease that the beauty of traditional dress and the char-
acteristics of paintings of the both nations will can be
recognized easily are to the Western person, but fol-
lows with the effect the quantity of paintings, the
connection, the price, the ease of purchase and the
yes or no of trade with the western.
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