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Conceptual Approach For Understanding Emotional Interaction Space Design
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Abstract
Digital technology makes changes of people’s behavior style and characteristic of space in which people live. Therefore, we
need to adjust conceptual meaning related to digital technology properly. For deriving emotional interactive space design, we
need to understand following meanings: the meaning of interaction and interaction design, the meaning of emotion and emotional
design, the meaning of space, emotional design, and interaction design in digital society. Consequently emotional interactive
space design makes people satisfied with their five senses, communication with people increase and enable people to experience

something new that they haven’t experienced before transcending time and space.
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