The Identical Coordination in Modern Women’s Fashion

The main objective of the research was to
analyze and understand the characteristics of the
most common designs in modern women's fashion.

First step was the understanding and defining of
the identical color coordination concepts, types and
characteristics through the exploration of various
papers and articles written on the subject. Second,
categories for analysis were defined. Next, the data
was collected by reviewing 'pre-a-porter Collections'
of four collections (i.e., cities), Paris, Milan, New
York, London, from the periods of 2000 S/S to
2002/3 A/W. Total 2,026 observations of the identical
color coordinations were identified, and these were
further analyzed by season, by collection and by year.

The result of preparatory study showed that the
achromatic identical color coordination had the
highest frequency, therefore, chromatic and achromatic
identical color coordination were divided into
separate categories for analysis.

Following paragraphs summarize the findings;

First, the identical color coordination of modemn
women's fashion tries to promote unified theme
through the use and coordination of identical colors.
At the same time, with the coordination of the
different tones, it avoids the simplicity or monotonic
feeling of the identical color coordination. The clear

contrasting of the tones portray a strong image
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especially in achromatic identical coordination. And
through the use of various materials, identical color
coordinations becomes more interesting and attractive.
Second, in all four subject cities, the chromatic
identical color coordination was found more fre-
quently than the achromatic identical color coordi-
In Paris & New York,

coordination was used more often than

nations. the chromatic
identical
achromatic. In Milan & London, achromatic coor-
dination appeared more often. The use of three
tones were similar in all four collections, with
contrasting tone being used most often, followed by
similar and identical tones.

Third, in seasonal analysis, both in S/S and A/W,
the chromatic identical coordination appeared more
often than achromatic coordination. Also, in both
seasons, contrasting tone was the most frequently
used, followed by similar, and identical tone
coordination.

Lastly, the trend analysis by year revealed that
the usage of achromatic identical coordination is
clearly increasing. On the other hand, the use of
chromatic identical coordination had visibly decreased
during these three years. In terms of tones, all three
years show the same order; contrast the most, and

then, similar and identical.
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