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To a fashion designer, the research of new
material and technique are the essential key of
fashion design to make a unique, creative clothes.
Especially, in designing clothes, the current fashion
industry is worried about the absence of new
silhouette or details. As a result, for the solution to
the problem, top designers are putting a lot of time
and effort to develop and select the textile. As we
look into the trend in 2005 anticipated by the
fashion sources, regression to the handicrafty details,
reflection of the influence of Art Deco and Art
Nouveau, and utilization of sexual sentiment are
expected to be applied in fashion. In the midst of
such a stream of fashion, with the focus on Klimt
who led Vienna Secession, Austria's Art Nouveau,
we would like to create handicrafty, decorative
textile based on his formativeness.

The formativeness of Klimt's works shows deco-
rativeness, sensuality and symbolism. First, noticea-
ble decorative style is seen in the portraits, and by
the influence of Byzantine, clothes and background
are finished with golden mosaic forms. His works
became rich with decorations, and with emphasis on
uniformity, they are constituted in the way that
decorative effects are maximized. Second, the sen-
suality seen in his works can be found in the erotic
pose applying subconscious sexuality, the direct
expression of sensuality of women, and the purified
expression of the portrait of noble ladies. Third, to
surpass the reality, Klimt preferred the symbolic

expression. Such symbolism is shown through the

theme of the works, such as the legends and myths
and the image of an abstract figure, such as men
and women presented as a figure of membrum.

In the creation of the textile, two methods are
applied. First, it analyzes and reconstitutes the
formativeness and the element of design in the
works of Klimt by the flow of the form factor
(Ocvirk, et al. Art Fundamentals, Dubuque, IA.
Wm. C. Brown Publishers, 1990), and it makes a
pattem of a single nature through perception,
analysis, description and drawing and expresses with
The

two methods

realization of the characteristics of Klimt.
textile design suggested by these
expresses the sexual sentiment embodied in the
works of Klimt with the use of flourish color and
metallic material, and it is produced by the
implementation of his decorativeness by the technique
of handicraft such as dyeing and the use of
applique, beads, and embroidery.

The textile developed in this research was treated
with emphasis on the characteristics of handicraft
and decorativeness suggested by the current fashion
trend. The textile development like this can be a
countermeasure to minimize the limit of design that
can be caused by the absence of silhouette and
detail, and of variety of proper material to the
fashion trend. Also, we expect that this development
will be the opportunity to make fashion design high

value-added by enlarging the range of its creativity.
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