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The phenomenal world in which we live changes
constantly and art that reflects humans hobbies of
the changing world is highly intellectual expression.
Art, however, needs extraordinary creativity transcen-
ding the contemporary at the same time.

Ballet, a complex of dance, music, costumes,
décor, and stage lightening, is only presented by
dancers action of body language. Thus, ballet is not
only a human-centered art, more directly connected
with the human instinct than other genres, but also
compensates sterile humanity. The trend of today on
each genre such as paintings, ballet, classic music,
musical and so on, is to fuse them into creating
totally a new genre.

Giselle, La Belle au bois dormant, and Swan
Lake are considered as three major ballet master-
pieces, and Swan Lake is especially the most
frequently adapted or reinterpreted into new perfor-
mances by worldwide famous choreographers. Especially,
we can read the flow of the public performances of
today because Swan Lake is still parodied into new
style performances till these days.

This study is focused on main performers stage
costumes in Swan Lake, composed of the original
Tchaikovsky's pieces. The objective of this study is
to examine the characteristics of stage costumes
expressed in the public performances of the 2ist
century.

This study is centered on modemly redefined
Swan Lake by Matthew Boume, a choreographer,
who sought to create modemn ballet language. This
study was performed by attending the performance

at a theater or by DVD and by examining literatures,

papers, and magazines related to Swan Lake.

Swan Lake is originally composed with Tchai-
kovsky's pieces and choreography by Marius Petipa
and Lev Ivanov. Swan Lake has been performed in
different styles by various choreographers since it
was first performed with 4 acts in Russia in 1895.
Matthew Bourne added prologue part in the original
4 acts and changed female ballerina to male
bailerina in order to show spouting dynamic power
of muscular male swan.

There are two apparent characteristics of main
performers stage costumes in modem-style ballet
compared with classic-style ballet. First, there is an
approach to gender identity; With the classic tutu a
character of swan that has been the culmination of
femininity in the classic-style ballet, used to be
ballet

costume, is now substituted by a creative idea, male

represented in  an established idea about
ballerina and trouser- style ballet costume. Second,
there is an approach to breaking the convention on
the purpose of emphasizing popularity arousing real
sympathy and art value. Also, modem-style ballet
introduces bare body and foot rather than tutu and
toe-shoes, and adapts items from casual outfit fitted
in each performers character with a present-day life.

This study suggests a modern ballet costume to
produce dramatic expression and interpretation in
stage art. Thus, it could be expected to help
improve the quality of public performance and art
and increase interest of stage costume designer to

the public as a result of this study.
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