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As contemporary art tends to diverge from its
fixed genres and intends to appeal to the public,
fashion comes to contribute to the contemporary
art area, by playing an important part in the
creation of artistic value of art work. Nowadays,
it is not unusual to see fashion work shown in an
art exhibition parallel with art work, since some
artists adopt clothes as the medium of their work
in order to explore various means of expression.

The occurrence of philosophical, sociological
theories concerning human body parallelled with
the prevalence of the post-structuralist ideas and
occurrence of various styles of artistic expressions
of body encouraged active research and attracted
social attention to body. With such background,
fashion art was formed by a means of the
integration of body and fashion in order to create
extreme artistic expression. I intend to investigate
a variety of trends in fashion art from the
viewpoint of Fashion Art,,

This study developed criteria for fashion image
in contemporary art. Those criteria are based on
the dichotomy that divides body into inner aspects
and outer aspects. According to the criteria,
Firstly, the extension type of body shape includes
enlargement and reduction as its sub-types. Secondly,
the opening-closure type includes opening type and
closure type as its sub-types. Thirdly, the intensity
type categorizes clothes into uniqueness and
hybridity. Dynamism type classifies fashion art
into fixation and moving.

The various expressions of clothes type are

interpreted as a means by which we can criticize

many phenomena of modern society, such as loss
of humanity, isolation of individuals, loss of identity,
commercialism, and materialism. This implicates
that the body in the 20th century,s art attempts to
show the hidden power of body, which has been
suppressed and isolated before. In the latter period
of modern society, the integration of the double-
faced nature of body and spirit was attempted and
popular fashion was introduced into art in order to
express desire, death, gender, identity, and sexual
pleasure. Through this trend, contemporary social,
cultural situations were realistically illustrated.
Through the investigation of the relationship and
interactions between fashion art and body, I found
that body image involved in fashion art has more
than a single visible dimension. It is not just a
physical visual space but also a conceptive space,
which implies a field of social interactions.

These clothes of the contemporary art brought
about changes in the true characters of conven-
tional costumes and of contemporary fashion. In
other words, through fashion art, artists can
express their intentions and are not restricted by
the conventional functions of clothes; that|clothes
should be wormn on the body. Therefore, \fashion
art enabled artists to create unlimited meanings
brought about many changes to the contemporary
fashion. Due to the multiplicity of the special
meanings, a contemporary fashion artwork is no
longer understood by a single interpretation but as
a symbol that includes multiple meanings.
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