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Study for Animation Symbol & Metaphor as Visual Culture
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Cho Jung—Sung
Dept. of animation, Chungkang college

Abstract

As the first, about symbol and metaphor of
visual culture animation, I research what is the
de-centered reading focused on relationship
between the semiotics text and the audience.
Secondly, I will study about an animation text
and their relationship within it’s metaphor,
animation work’s analysis and art directed
intension(and process) on aesthetic view as a
visual representation.
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