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<?xml version="1.0" standalone="no"?>
<!\DOCTYPE score-partwise PUBLIC “-//Recordare//DTD

MusicXML 0.6a Partwise//EN" “partwise.dtd">
<score-partwise>
<identification>
<creator type="composer”>Lee. Heung-Ryul</creator>
<encoding><software>Finale for Windows</software>
</encoding>
</identification>
<part-list>
<score-part id=“PI1">
<part-name>MIO| 1</part-name>
<score-instrument id=“PI-1I">
<instrument-name>Acoustic Grand Piano</instrument-name>
</score-instrument>
<midi-instrument id=“P1-JI">
<midi-channel> 1 </midi-channel><midi-program>1</midi-program>
</midi-instrument>
</score-part>
</part-list>
<part id=“P1">
<measure number="1">
<attributes>
<divisions>2</divisions>
<key><fifths>0</fifths><mode>major</mode></key>
<time><beats>6</beats><beat-type>8</beat -type></time>
<clef><sign>G</sign><line>2</line></clef>
</attributes>
<note>
<pitch><step>C</step><octave>4</octave></pitch>
<duration>2</duration><voice>1</voice>
<type>quarter</type><stem>up</stem>
</note>
<note>
<pitch> <step>F</step><octave>4</octave></pitch>
<duration> 1 </duration><voice>1</voice>
<type>eighth</type> <stem>up</stem>
</note>
<note>
<pitch><step>A</step><octave>4</octave></pitch>
<duration>2</duration><voice>1</voice>

<type>quarter</type><stem>up</stem>
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</note>
<note>
<pitch><step>F </step><octave>4</octave></pitch>
<duration>1</duration> <voice>1</voice>
<type>eighth</type><stem>up</stem>
</note>
</measure>
<measure number="2">
<note>
<pitch><step>C</step><octave>4</octave></pitch>
<duration> 1 </duration><voice>1</voice>
<type>eighth</type><stem>up</stem>
<beam number="1">begin</beam>
</note>
<note>
<pitch><step>F</step><octave>4 </octave></pitch>
<duration>1</duration><voice>1</voice>
<type>eighth</type><stem>up</stem>
<beam number="1">continue</beam>
</note>
<note>
<pitch><step>A</step><octave>4</octave></pitch>
<duration> 1 </duration> <voice>1</voice>
<type>eighth</type><stem>up</stem>
<beam number="1">end</beam>
</note>
<note>
<pitch><step>C</step><octave>5</octave></pitch>
<duration>3</duration><voice>1 </voice>
<type>quarter</type><dot/><stem>down</stem>
</note>
</measure>
PRSI | S
</part>
</score-partwise>
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<?xml version="1.0" standalone="no"?>
S-- LA L >
< id="P]">

<measure number="“]">

<note>
<pitch><step>C</step><octave>4</octave></pitch>
<duration>2 </duration></note>

<note>
<pitch><step>F </step><octave>4 </octave>></pitch>
<duration>1</duration></note>

<note>
<pitch> <step>A</step><octave>4</octave></pitch>
<duration>2</duration></note>

<note>
<pitch><step>F </step><octave>4</octave></pitch>
<duration>1</duration></note>

</measure>

<measure number="2"><!-- A& ~-></measure>

<measure number=“{1"><!-- A& --></measure>
<measure number=“12"><!-- A& --></measure>

e --></measure>
e number="2"><!-- A& --></measure>

<measure number="1"><!

i
<measure number="[5"><!-- A& --></measure>
re number=“16"><!~- A& --></measure>

‘esentati
<measure number="1">
<d-- ., AL >
</part>
</score-partwise>
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define function Degree(element $thispitch) retum integer {
let $step = $thispitch/step

let $octave := integer(string($thispitch/octave))

let $pitchstep =

if (string($step) = “C") then 0

else if (string($step) = “D”) then 1
else if (string($step) = “E") then 2
else if (string($step) = “F”) then 3
else if (string($step) = “G”) then 4
else if (string($step) = “A”) then 5
else if (string($step) = “B”) then 6

else 0
)return 8 * ($octave) +Ppitchstep

let $doc := document(“\t4] 48] #1}u] xml”)
let $representative := $doc//representative

for $pitch in $representative//pitch

let $highnote :=
max(for $pitch in $representative//pitch
return Degree($pitch))
let Slownote :=
min(for $pitch in $representative//pitch
return Degree($pitch))
let $highpitch :=
$representative//pitch{Degree(.) = $highnote]
let $lowpitch :=
Srepresentative//pitch[Degree(.) = $lownote]
let $highmeasure =
string($highpitch[1]/../../@number)
let $lowmeasure :=
string($lowpitch[1)/../../@number)
let $highmotif :=
string($highpitch[1)/../../..)
let $lowmotif :=
string($lowpitch[11/../../..)

where (Shighnote - $lownote) < 7
and $highmotif = $lowmotif

return
<result>
<low-note>{$lowpitch[11}
<measure-number>{$lowmeasure}
</measure-number>
</low-note>
<high-note>{$highpitch[1]}
<measure-number>{$highmeasure}
</measure-number>
</high-note>
<motif>{$Shighmotif}</motif>
</result>

(19 6) XQueryE ©1$3% Q A9

<measure-number>11</measure-number>
</low-note>
<high-note>

<pitch><step>D</step><octave>5</octave></pitch>
<measure-number>11</measure-number>
~ </high-note>
<motif>6</motif>
</result>
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<?xml version="1.0"7>
<result>
<low-note>

<pitch><step>F</step><octave>4</octave> </pitch>
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