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A Study on the Design characteristics of Renovation Based on the Durative Point of View
- Focus on European Museum and Gallery cases -
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Abstract

When the past architecture is renovated, the important point is to approach from social and historical point of view. In

Europe, there are many cultural and architectural hereditaments by backed-up ancient history and are usually happened
modernistic applications of these architectures. Specially, when the past architecture is renovated, this study is focused on
cases of museum and gallery which the people are approachable by me. I studied how to expressed the durability and to
distinguish the design characteristics that is connected with the past from the European cases at modernistic point of time.

The design characteristics are discovered two kinds. The first is

‘consideration of the present age’
The results of this study are as follows;
1. The component reanalysis
2. The use of material
3. The introduction of symbolic elements
4, The Change of function

‘consideration of the past architecture’ and the second is
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