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1) J. Baudrillard, "The Precession of Simullacra,” Art After Modernism: Rethinking

Representation, New York: The New Museum of Contemporary Art, 1984, p. 256 #Z.
2) & A p 253 Fx,
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3) Hegopz, <&vle] ASD, o) o, EelEaAl, 1991, pp. 164-166 F .

4) Hegot2 <ds9 58> wdd HA, ML EAFT 9o pp 193-194.

5 #& & p 11

6) Christopher Norris, What’s Wrong with Postmodernism, New York: Harvester Wheatsheaf,
1990, p. 180 #ZE. xEl2E HEgof2 9] ol Zdeo] s F2yol ojd &% g A
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7) A. C. Danto, After The End of Art: Contemporary Art and the Pale of History,

Princeton, New Jersey: Princeton University, 1997, p. 106 3%,
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