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A Study on the Wall as Objects in Contemporary Interior Architecture

A MA* / Choi, Sun-Young
2 T&"/ Kim, Do-Hoon
01H2" Lee, Jeong-Wook

Abstract

The modern architecture has to find more essential configuration order rather than the spatial order in the reasonable point. In
other side, paintings and sculptures as a part of the building in the past become a pure art and develop an abstract art. Also
they make many affects on the modern architecture as a paradigm. New material has brought to the new forms and the
changes of the overall culture and art. One of the new changes has made the object that is one of unique culture symptoms in
the 20C and the general part of the modem art includes it. The wall that limits the inside area through mass and volume
before the recent times had treated as the object to express the special mean and character. However, the wall has developed
as a component that consists of the internal space through surface and volume rather than mass or structure since the recent
times. Now, 1 survey the objective tendency of the wall in the modern interior architecture mainly focused on the relation
between object in the abstract art and wall inside.
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