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A Study on the Characteristics of Minimalism on Interior Architecture in 1990s

ZER / Kim, Bong-Jae
AZZ™/ Shin, Hong-Kyung

Abstract

After the Twentieth century, various movements appear by the sudden change of society. The minimalistic characters are
represented in visual art, music literature and fashion. Actually Minimalism is stared from the Visual Art in America at the
1960’s. Minimalism seek the essence of object from the restorational character and it is characterized by simplicity, moderate

design and color. Mies’s “Less is More” is a guiding the Architectual essence and based on the contemporary minimalistic
Architecture. The purpose of this study is analyzing the charateristic tendancy of Minimalism and considering the characteristic

of contemporary minimalistic Architecture by studing Architects and works.
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<3&! 3> John PawsonFE!,
Zumthor John Pawson
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