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The standard of the beauty of costume depends on the culture. Fashion is a reflection
of the culture, including politics, economics, society, science, literature, architecture,
art, the taste of an age, James Laver believed that fashions of a particular period re-
flect the “spirit of the Age”. The culture is different by the country and the age. Also,
the view of the beauty of costurne is different by the country and the age. This study
analyzes the ideal beauty of the costume in the Gothic and Renaissance periods which
had different culture and the spirit of the age.

The charateristic of Gothic costume is the form of the loose enveloping of the body,
due to the influence of the Christian religion, and the emphasis on the vertical line
influenced by the steeple in the Gothic architecture expressing the enthusiasm of the
religion., When religious values are dominant, dress tends to enshroud the figure in a
relatively loose garment of simple design., The emphasis on height in the Gothic
cathedrals reflected in the hennin, pointed shoes, and lengthy sleeves of Gothic dress.
Pointed, elongated forms were considered the ideal, and Gothic costume went beyond
the limits of the body - the crown of the head and the soles of the feet - to give an il-
lusion of slenderness to the figure and an emphasis on vertical lines,

The beauty of Renaissance costume lies in the form of the exposing body, the exag-
gerated silhouette, the emphasis on the horizontal line, the use of ruff and slash in order
to display the beauty of human body and the beauty of cubic.

The dominant ideals that shape the thought and action of a cultural period also influ-
ence the character and direction of fashion movements, We see that every era had its
characteristic line and form, very relevant to the Zeitgeist. The extremes of elongation
observed in the late Gothic period in the form of tall hats and pointed shoes reached the
opposite in the extreme width of the fashions of the Renaissance,

The ideal beauty of Gothic and Renaissance costume was influenced by the spirit of
the age and was in contrast,
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