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Basing on semiology, Saussure's linguistic theory, this stydy tries to analyze the
graffiti style as symbolism of mutual nonlinguistic communication media. Especially it
focuses on how graffiti on costume are signified.

This study first examines variety, phenomenon and symbolism of graffiti on their cas-
ual wear at the point of semiological view, For analysis costume, outfitting and T-shirts
with graffiti figure materials, it refered to German juvenile magazine “BRAVQ”
published in the middle of 1980's and to Korea juvenile magagine “Ecole”, “Chic” and
*Junior”.

The word “Graffiti” is plural form of “Graffito” which is originated from Greek word,

“graffiare” which means “scratch” or “scrape”. It means combative and aggressive slo-
gan or drawing with wit which are usually on walls or buildings by using sprayers. In
Korea, graffiti are generally unterstood as an expression technique with characters,
which is just limited definition of scribbled drawing, while in Western culture, graffiti
are more activated as drawing including characters.

Graffiti show philosophical or political slogan, or various expressions of humor, sor-
row, delight, and insanity to stimulate human beings into reaction. Such graffiti things
are direct reaction and expression about each social context. Graffiti use various ex-
pression ways, such as instigation, threat, aggressiveness, combativeness, confusion,
slang, sexual expression, humor, parody, sarcasm, irony, wit and so forth, all of which
have not been accepted in public by mother culture, Graffiti mix characters and
drawings to form signifiant and to make signifie at a same time.

Graffiti were originated from primitive art and has continued through Roman Age and
the Middle Age. In the 20th century, New Deal art during American Great Depression,
graffiti in the street developing with students’ movement in 1960’s in America and
Europe, subculture expansion by minority and the young generation, wall-painting in
streets showing political events by the people in the 3rd world and so on, revived
graffity style by expressing resistance of estranged people with signifie. In other word,
graffiti established inner identity of each group nonviolently and possessed unique fea-
ture distinguished from other group apparently. They formed a sign through phases or



symbolism that group members could share. After the middle of 1970’s, as the western
society started entering the post-modernism age fully, signifie on graffiti changed from
the protestation to symbolization and the pecple easily did graffiti by various color
sprayers to show sensitive and symbolistic context. Through this, signifie made by
graffitists did not have the same signification to receivers but started producing plural-
ism, so each receiver could have his own interpretation. Graffiti style possessed many
characteristics like followings, First, because of quick drawing in limited space and
time, it expresses the existing conflicts with mother culture directly and immediately,
and represents the right of estranged minonty and protests lack of freedom. Second,
because of using anonym or pseudonym in making graffiti, whoever can erase and over-
draw it by adding substances, Graffitists expands sympathy to the receiver as well as
themselves. Also, they awaken ‘der aesthetische Narzismus' and suggest the poten-
tiality of changing their point of views, Third, it tends to humanization by adding colors
into uniformed gray city of industrial age. Graffiti put variety into mechanization and
uniformity to resist by nonviolent culture means, Fourth, because of drawing on wall,
tunnel, subway and so forth unlikely to drawing on canvas, they accompany positive
physical action, That is to say, graffiti create another sign to modern people who are
fully tired of mechanized culture by putting human’s vigor action into lifeless things,

After in 1980, pursuing personal styled costume appeared outstanding at German juv-
enile fashion, More than anything else, unformalized and active figure of graffiti began
to show up on sports wear which was stressing the activity, As sports wears took a role
of casual wears, functionality-stressed sport wear changed its routinity and simplicity
by putting figures and colors applied from graffiti,

After in the middle of 1880’s, DIY (Do It Yourself) culture pumped up. It could show
individual personality with various expression technique and reuse out-of-fashioned
outfits. Especially, as environmental awareness expanded and restoration currency ap-
peared. It became very popular te the young generation in 1980’s. In 1990’s unlikely to
previous costume style, childlike characteristic was embossed on graffiti as childlike
emotion was reflected on costume. Moreover, slogan-like phrase and figure came up to
represent hard-to-mass-producing social context and mood immediately, which had
humor and wit prominently rather than seriously violent protestation,

After in 1990's, in Korea DIY culture has been often introduced by magazine at the
aspect of characteristic expression and material reusage. But compared with making
and restyling, drawing graffiti figure on costume by oneself has been introduced inter-
mittently. Generally bags and sports shoes except costume apply graffiti figure. It is
because purchasing various material, such as sprayers, paints, special pens, Color-rub-
ber pens and so on, is not so easy, and wearing DIY-goods culture is not settle down
yet. While German magazine surely explains about the material, for example what kind
of material is needed and where it can be purchased in showing graffiti figure, Korean



magazine has a limitation to use material in making some pieces of drawing. Female uni-
versity students with graffiti-figured T-shirts got it printed rather than draw them-
selves,

German and Korean graffiti-figured costumes have common signifie like followings.
First, it induces the application of DIY technique, expands participation awareness, and
leads tired-of massproduction consumers to role of positive sign-producer. Second, it
notifies participation in environment preservation. Third, it stresses on leisure activity
with pleasure of making something. Fourth, it premises that even the same text can
produce various signifie according to context, and be interpreted and communicated by
receivers. Fifth, unlikely to previous graffiti which had protestation as signifie, humor
and wit shown with figure and color, it tells that the sign is changed according to time
and space,

In conclusion, the western graffiti reflecting on various subculture’s social context
contained aggressiveness and protestation to clarify tendency of code as the same sig-
nification between producers and receivers, while because of lack of social and cultural
shareness about code and of expansion of code, Korea share aesthetical graffiti style
rather than social and cultural graffiti. In other word, aesthetical aspect emphasized
among logical code, social code and aesthetical code, Korean graffiti are mostly
composed of visual meaning with color emphasis and produce totally different signs,
That signifiant by similar technique produces wholly different meaning is producing in-
dependent signs, However, if even given-significant can't produce proper signifie, sig-
nification is not progress and signifying process is to shut down, The task of semiology
is to produce signs reflecting cultural, political and social context hidden in human daily
life, As premising this, it is urged to introduce and develop receiver-centering graffiti
style.
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