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The purpose of this study, through an aesthetic and social-cultural study of
Avant-garde art by examining closely intimate relationships between paradigm and
modern-fashion culture, is to find out how the aesthetic values and characters of the
Avant-garde have changed in meaning. The aesthetic bases of Avant-garde art were
unfolded on the foundation of Bertolt Brecht's ‘Verfremdung' art thecry and U, Eco's
‘Open concept’. By analyzing Avant-garde’s aesthetic meaning expressed in Fashion
with mental-aesthetic characters as the central figure, the results of this study are as
follows,

1. The concrete characters of Avant-garde art were grasped as future dynamism,
alien-hostile, and surreal-experimentalism, and each of them was subdivided into
the following: future dynamism was expressed in future -scientific images,
category extension, an earthy paradise pursuit for Utapia; the alien-hostile charac-
teristic was expressed in anti-bourgeois resistance, anti-mass abstraction,
anti-authoritarianism humour; the surreal experimentalism characteristic was
expressed in fantastic mysticism, fortuitous pursuit, and allegorical ambivalence,

2. Twentieth century Avant-garde Fashion can be grasped as a concept of continu-
ation and discontinuation, and the continual concept can be classified as a tendency
for revision and reinterpretation by the Modern Paradigm, and as a tendency of
self-renewal and dismantiement by the New Paradigm.

3. I examined the formation expressed in Fashion and its internal meaning, based on a
concrete analysis frame of the Avant-garde, Dividing Avant-garde Fashion accord-
ing to paradigm changes into express object, express formula, design method, and
fashion’s role, I examined the results, and they showed that the meaning of each
time was changed.

4, Through historical Avant-garde expression, Avant-garde Fashion specificity by the
New Paradigm is analyzed as follows,



(1) Unlike the structural truth of the human body as revealed in modernism, the
Avant-garde has a contextuality about the human body and Fashion, and a
destructual specificity, because of its recognmtion of body construction in itself as
a kind of decorative factor.

(2) The composite concept originating in modernism has an extended category, and
has an intertextual specificity that the boundary is disjointed in not only materials
but also other territories,

(3) Ideology toward Utopia doesn’t present Utopia according to the realization of an
indetermiate future view any more, but rather toward a retrogressive Utopia:
Avant-garde has a specificity which is prominant in natural-revolving tendencies.

(4) As the Avant-garde accommodates mass culture, anti-bourgeois and anti-value
systemic resistance are changed into compromise, transcendence, and confusion,
and unfamiliarity in itself is also commercialized.

(5) The indeterminate world view of the New Paradigm, has an effect on Fashion
which has a tendency in the Avant-garde to appear disjointed from center, dis-
continuous, as a reflection of relative time and space concepts, and so on.

(6) As an experimental aesthetic system for communication with the masses,
psycological methodology by complementarity is effectively used.

(7} The expression of eroticism by indicative metaphor is united with commercial
eroticism, and is expressed as a paradoxical metaphor. Mysterious Fashion forms,
which have decenterd and decomposed by transfiguration and dislocation, have a
tendency united with commercial mystricism again.

(8) The Avant-garde gives rise to unpredictable difficulties and obfuscation which
discontinue connections with past designs, This is a planned fortuity which the in-
determinate world view dominates, and is a reflection of the New Paradigm as-
piring fortuity by infinitely opening space-composition,

(9) Indicative metaphors, like man and woman, wealth and poverty, are paradoxical
metaphors which are metaphors about two plural meanings like the third sexu-
ality. This is applicaible to ambiguity or diverse meanings by the New Paradigm,
and appears as parody, a pastiche after disjointing the traditional Fashion
two-division method.

These resuits show that the change and expression of the Avant-garde is due to a
change of circumstances and recognition systerns according to a paradigm change. 1
think that the effect of New Paradigm is to aspire to a de-genre, and decentered open
society in Fashion. The Paradigm change will also continue in the future, and its
influencing power will function as a main source for design forms of the next century.



ol =S40l E&E ofg7t2E 2fa|9f
o2l ool cfst A7

IR RER X
FRAFUY 92 ¥R
NEARA R ) F o3} 24

E 97 opgrt2 E(Avant-garde) A€ol di¥ o] A & AN 313 & B4
Aoty g BAEHee] 1YY QB THYLEA Hof JEH opgrirse
o7t BuiUE ol & 7 #HtId Y TR 2 st ¥EtH o YT AE-E ¥,
EY oprt2e B4 YA YA gujE $4 AEE 01 gojst 2 548 23y
ol FA 9 oj&of] HEE NG E AFYS FH2E 32 o)

A9 WP M, Webere] 9A1% H2W ¢ 7122 433, Bk 4934, AdA 4L
FHggen, PYrtRE 4% HAE WA He 9%¥ ZAHE B. Brechte
Verfremdung (R4 A 37)) %183 U, Ecogl ‘43 719’ ¢ EWE A7t

204719 opyrtE S B9 o] duid MEte] IAE YA A g A&
GAelte 8Qle2RE AL £ ov A&Ae Ade 2d A g (Modern Para-
digm)9] 97 BozA 2ga 8499 4 R 19 A% ANY9 Age stof
=9, 5 WM& }d (New Paradigm)e] 987124 213 gl @ @99 3G 4
o Bgog FREL). olgt 2L AU ¥IHL deoMe 2Tl X2ERAY
Fo2 o] 5o 7k AJHY 195084 02 HojAln] MM E 19603722 Vg 5 e
ol o] AL ¥ Yadel holA Al Ngo] 3 Ao} 2R} th§ o)) o] Fo)
ZF g aAd oy AEY ALz F4E A Eie] wE opirt2r B4y
9] ou] g FAGA, EWLE, cjAQ W, 529 Qg TR} A b, g A)eint
2 orZd @EE o) YERYR o) B AT

203 BN £33 L BG AP A B9 YUl L FYYYL AN E &F =
Yo oAt g A2 HAL] MYE Y2 dolEo|Z on A WA G
AE FHLE AU A &8¢ AYEA BREATA syt o] BA| opst2E &
A o} 75 =4l MY E 443 W] Jehe Aoz ez Y d4
23 Yz WP & B 39 asck 203 g AN F el N REUE §
A9 Y F oln|g RLHRE Mot 715G Fuale XYL TN B4 JAE ANy
HAY 49 FA 2 4%, 222 QAP E FAT FFE Ful vedo. B9 98
NeFOIE AN PR AL o) RAE T ALY FHE Ve,

20y YA d@ go2A gy R A e % §4L& 2riF 840 A



TR TN ARFE JAAC 2 A¥HE YL RolR U W AL Yarel o
B48 2402 ¢ WA, FUA 27 WA YA} 25 E A 2A AN ¥4
o) @ B FAoIU Qo) GAR FA o) HIH7\Roke FRo| B FRRA
AAAN g8 H2E AWM Y2 ol RAL HT Yok, AM) FYE ¥ - X - 7|
el A R 71 e vl BAN F B P Y HU RS E 2V HE
Aoz %4s] 4440 WY SHEA 514 AAF ARG o) FAA o HAA . Ay
4 AGELS R4 VYA ABA We)Roke FUNFL2 F4PYE RojdE HYF
93 adol F2AE AeL A AWHLIZNY 240, A9 BY AAZYH @
A qA2e) AHE o) BT HARD,

ohgtEE &) Ao U BYE FULE RRY H93 S A 9559,
2903 ArjFe), 2444 AYFA2 LFAN, nAH AEFE AF YA o)A,
ez %3, FENE Y ol TR, 2993 AUFAE ¢ F2F4y Y
4, ¢ G229 244, % AAFAF AR o2, 122 2UAY YPRde Y A
Wzs), A48 27, YeATAY FAHOE MBET ol ¥ #YH BABA A%
o] BEE o2 ES 244 R WA 0 g AW I, Ad) pFIEE Yajey
Eol A3 e EW/IY0l 04712 HAF opr=Ed o8 AYANE $HE) 2
W2E 2Us Ae¢ Bote 4 Aot 4 2 Yue £7) AEFYd § AAGIL 5
23 vgol Wa opirt2Ee ¥ FF)E 7)) (kitsch) o} WE BT #8202, A
ge gfos, ¥ 249 vz WA A orlzEaNg H2 NATdF 54
£ 2et. o ¥ Haigd 98 ovi2E B9 492 §YE 742} o APes
GERE ok riE Aol ¥ Rl ¥ YUY S4L ¥ FARY ANEY A
B3 AU AR, AR PHE, YA BRYY o2 RYA W9
Uzl HEELS o)W Heiohld AYES ARl UM ol o HBYH ® 22
X 84, B JYne) A5 9AEy §4, BARA vl 4@ AANAA BY, ohesl
o) gAH WAL AN ASH, BRAY AARS 29 o0} % FH) AN, B
AU A - B ARG v, FUEA AAAZN 424 3, € 34 ¢ 2P 49
A AnlFe), 448 g2 (allegory)d] oI THUER A9} e REL JAVYeR
F8hz ek,

olst Zol ¥ Mt G Y BAGALE EHUEY AEE AV YYHe| 3
¥) w3, MYE, B4 IeN) RPN S TABH S AYSHE AH2E FA
o2 J2gg 272 .

28 JAA A6l AN AA7F 2090 I BAAA oA PRy Yz
e/t LA 2 Q50 Merile) MBL vs $4 VAL ARE HAE AL T
9. oL ololE 29 tixielol 27U UBHoE Y FANA YAYARGE 2
st ZES, SPUE, FERE RN 53 AGF0] G BgozA ‘@ o
A'g 223 $AA Role 4&L Sl5A v AADYY Wthe YoTE A&
Rolw ofr}E 2 FYHE B8 A7 tAY R&E YARNIE 78 2002 44T
Rojt}.



