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w3 ol= 2HMuseum of Modern Art:MoMA)2| <7|o|&>
HAIE(1934H), mEAMIAH 22f3(1939W) FH|2(fl Mg, El
J(W.D.Teague)2t 2H(G.Rohde)E Z &3+ 100%el H&7}
ZAAIETE ol &0 CIXlO|Y, W|7L AtEIStRIZ PA(1935
), CIXtold 79 2|3 =F(19364), /U=
<Htf3t2A~ &3 22: Bauhaus “Useful Objects” > N
A 3| Art Digest, MoMA Bulletin, Architectural Forum)oll C|&}el
2E F2 713, &) o= Atdo] & M(1940:Contempory
American Industrial Art exhi, by Metropolitan Museum of Art)ol|
Mo T3 F e Cir|s7tF, B2 HAE AZEUYQL}
H2 AE™Mo[X| ZRstcte HIHE g3 19404 olF F
ERZT| &abo|l w2t A7) 4P JIMME 2 EB5n
MY S tia|sh olF AX7| siaol Lo Hztn
HEZEe NMASN wep Jol A (Pyrex)S Uuh Ll
E REMFO YMBEFo=R H3E FRIEdo|zne
LO|A(E. Noyes)= <R7IH  JI7 ‘Organic(19384), F&Al
Alurebsl(19399:  ‘Building the World of Tomorrow' )2l E|o}
ol Y ciXtold thHq o SajolmHA, 29, 2dl, ofad

&, daz|, 24 2lolg, El2, AHHA £ AdAe
FuturamalGM)Zt =3 2| ciaol F. =X d&(G.Nelson)2
oizy Xl of(Vogue, House and Garden

Design in Home Furnishings’ >(1940)2 €3 of7|of =
A Ojel=(C. Eames)2t oz ARRIUI(E. Saarineen)S <

2 CiXoldE0l i Ao HRICHO|S T <A
o] /&3t 8EE: ‘Useful Objects in War Time' > (1942
), 22/, E2jolHA, E[Oe<ESHRA>8 O Xp2I(1942
), wRolM Hzsio] AEHocz 24 MR|E
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Eio] 7iZo|2t DiMof HHEect =RIAMI EF3E FH9
HEof thatod HEIbe Bt X At C|Xojd = of
E #Ysiod olAYol HZ=  Fojsted, a2neA
(W.Gropius:General  Panel Co.)2t HIAUAE k1=
(B.FullerDymaxion House)S0| CHEZX olZo0|ct
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B <®YAEskKitchen of Tomorrow, 1944, Macy' s, New
York> TAlElQldl “J1E EAMoe=zAM EY(kichen as
family center)” ol&t £=2Zo w2} AlZ|MHI|IE mIF
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ofst=dl, A & = &F(Oscar  Stonorov)2l 5t E QtAlthe
Harman Co.) AAH cto|u} eloJE( Frank L. Wrightlel f4
Lol FEf(Usonian House: Al ZHH 22 15000-46000E
= He i Zdoldct), 1947 Ao = HA
(H.Dreyfussi®t  2t=( E.LBarnes)?t ZHAMCIEYHEIAH the
Consolidated Vultee Co.)& &35t03 W2 Bol-HEo[(
honeycomb)-&ol s B xel Fe  El2° Esfa(
the Look House)& ©2 Cl[Xlelctol Heot s dch

19564 M =& = X{& Al 3/{National  Plastic Exhibition)off A
2| x| AHB.F.Goodrich)2l <2+&2| FE: House of Today>
e FEXxiz =Hgst vid HE 100 01538 EES
ok azur Fel iR Eol FMrtd = A Eohe
MEXH FEg MESD 19490 FHHAM  AMA FEE
ol the ) Mgz JIHEsr FHES  Alekx|n
axte| g chalstol AuciXiel Fol X2iEsch M#E
Fe) Zoladsol wE Jleet Muideiel signl Eojs
1950 L] Zgtol MEE o|F 1, 0oiy ClXjol S0 AYH
o2 M=2g AEYg &8 AucXielg &stol MAlsta

o gof et 195040 FHknb 1960dtHE MM @
2t OlFOIT JpFCiAtelnt JHFE  AXet FE
ol g2 ofeb HE AT UCL

ClXtole] HERRES SHo=2 03 0[£L0| MERE

MAlof FHo{E olzh 1950dHE  X|ulof Hoix ZHEe
Uy 2o ZCOIXie!l R HESF J|UR A MY
of 0ledg ZAl X HYA® 2|kt FHES SH S
A2 AN EJlssitte ZEX Afael zololAdct
Eodes wEdolut ojm ol daElMD HEE OB
elede] HEEE HAIZE J|gste ZHoloh oxm
o 7k 19500l W&ol mHoOIE of=J}
=Zob  FUO(E. Kaufmann Jr)7b AlZtel ofMclo|=
(Merchandise Mart J&t&ie g2 Z{&st ZCiXlel Zz1
ch de Hz=gXES HSSt0] otEg| MAIZ o X
MAAHBID 0f2|M Bl E REEM(ct a7 ME st
Zolatel  2|EE Ajzbe EiigHeye appeal, YS!
function), T =( construction), Z+A( price)o| A 20i, &3}
O{§ 23lof ZX JolXielg ME HMAlstoict detelg
ooz §F&8 A E AlFed UFoles wH0dA
mak MAgeEa 1950 A0 scjols ol JHE Y2
Xtelel welshHow good is the good design?” MS2f 3
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1955 R X|HE o|MAIEl = Mz=EALt diFolAH EA
ZOXIE ZHsio slutel Hof CIXIQN 2822 Xi2|of
4E  dix{John Vasso, ADI) ZHe| ClXloliHEE ola]
3t AMYEtE et a2{ut 1940d Tl BRHole of
St MEEE MAAGO HloEsd 2/7{0| = 2(The
Walker Art Center' s Everyday Art Gallery:Everyday Art
Quarterly)o|L  ofZ2 o] & 2HAkron Art institute, Luke Lietzke:
‘Useful Objects for the Home1946-1947)0| Z1oflofct i X}
nf o dabME CIXRRIe] MEEH TJ|oiet JhsAol M

gz AT AUA=d  HFof2d ZE(Consumer
Reportsioll Azt 7|18k L O|A(E. Noyes)®l & (the
Shape of Things, Aprl 1947 - Nov. 1950)2F AtHcCiXxtofid §
2/(SID)2tPhiladelpia Art Alliancee] SCiXtel =3 HAl3
(Industrial Design the Creative Link between Business and
the Consumer, 1947} Z+2 2Zdof ziolct
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crefst ZHMMES] et HZFe cigz ZE2 o
Mo gtodstot, JRD MAE 1940 THX| 250t =
Zol 19500l ek 620Tel It A=l 19550l = 420
o M akEich olo] 193510l BHE QI E(Hotpoint)Atef Al
Zto|Xtol & B Aol & Ajci(Raymond C. Sandin)2 19544 %
B{ 1959 s olefel MEW S Aoz ojEst "2H|E
&(Custom Trend)” olal B2lf& ZIH S AIE¥D MM ES
UE MRS 0 AH|XZALE AAIFCH
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19204 Fwto|lsjH  ojE, Adols, So07HS0] MUHC| X
ol W&o Hlo{E, olF =dojrt &3 ZHol MM Ehet
ol U= RollM DBz 2 o|lzH ol2le F2 AMRHCt
= LEHAM ot GAlel ixXel ogel e
g 29 ciFnp 2o}

0
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2 o E(Will Burin:1908-1972)2 2tC) Kol 2
JtEXict 0|22 0{F35t0{ 19389 HE ZaiciAfg]
FE(Praft Institute)of A Jt2H 10, AfA0AM ZET A

Z(Walter Landor)e F2 AMYCiXtel HZollM,  slolof
Mo HE MAL Eglg g2 #z| 2 A(Henry Glass)
=  AlZtoolM Arc|Xel EE ste Fo 24
gtolE2b M dstA ®lch  2d[(Gibert Rohdele w
ol cixtel AP (Design Laboratory)off M 19354 8if st
Ao SIME M3 nE=Z2y MYAEIHD LFof 0

£0| the Laboratory School of Industrial Design22 ®}H A
19404 1290 oM = At 18935 B AE 2 (Alexander
Kostellow:1896-1954)&  7+u| 7| S (Carnegie Institute of
Technology:Carnegie Mellon Unijoll oI =2 4498 &
THCHE Atedc|Xpol BhAL EolBlH MWD BE( Peter
Muller-Munk)2t = L4(D.Dohner)&0f &oigch 1938 T+
T AERER asrdz g ZxFyeo olF
J.G.Lippincott, R. Kolli, Y.Okuda, G.AureliJ.ParrriottS0l 2 A
dzel s it

0l % Institute of Design in Chicago, Rhode island School of
Design, Syracuse Uni, Standford Uni, Canbrook Academy of
Art, California Graduate of Design(CarlTech)Sofl | xtel ntH
ol 7He =it =71 Cixiel W&ol st et H2o o
M AR ZOIEHA. Heythum:1902-52)2 <l7t&stnt C| &t
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el 242 (Design Analysis Coures in Columbia Uni)g& 7t
22X HEE & & Uch  ZEE ofz{ Znchstol Y
Aeldd ciel mAE olF A Mmool war ¥
T BM2 St oiauier Zof ®HlsiA  =ich
53| 1930dtholl FMETe AHL o/F Zx[el of

thetoll A ROo{E F3 DEFXESOIY=X, A2ld, 2o|
Zl0lX, &2l dwi=  HW=RE S)oj FEHMo|D i
z HE 2 gstdct Edtgiel  Avie 1937
SheAo siaMm HEg oj2ez  AHy
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Hziol HHEIXi= LT ol Al HEIIH
ofst Aeni, ol ol2I X m|o
Ao 2dof %A ormm™ol Mol LIEIX £35HE
He ol oflf w2 ziolch oA it AT E vlF 9|
felel  Alg e

sgstel prCixiel Hdel 2
Hulxsh @golbe  HolM 80| ois

#
|
P

I
o 20
1o
Pl
5y g
89 ™5 po kot 45 0¥ |0
22 1o lo b Ho by Ha

B
m\l

2
X
L

X o
ic]
9
2

a7i3p  fHuR

FD och A9 W8 ¥xs EE D8z
of ®xel BA, ofsD RS EfRofy (3 2o
s ufal Cixtelo] SBojFe

37



