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- English Phrasing in Children’s Folk Songs
And A Use of Rhythmic Textsetting -
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dodE S AFdT. Fojo AT, FLEX AdTE A o JAA
a7t e =82 &3 o stvh Ad o3 FHA7|(Phrasing)$t etR o ZA%
2] & 2 (Rhythmic Textsetting)ol YEldE= o8 712 A& sAsgds AFFHY @
TFol= Liberman (1975), Dell (1975), Stein and Gil (1980), Chen (1983, 1984),
Oerhele (1989), Lerdahl & Jackendoff (1983), Oerhele (1989) Fo] o}t =3 22
27 A3 BAY dF 2= Selkirk (1978, 1980, 1981), Hayes (1989), Hayes
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(1993), Zwicky and Kaisse (1987), Inkelas and Zec (1990), Jackendoff (1989),
Cureton (1992)5°] Ut} 1@l Hayes (1993)¢] &332 A3}, Hayes & Kaun
(1994)8] =& Yo] FL2(Children’s Folk songs)—fl dro oF FEr S&EFH
o]gd] ZA%T g, dolE ME(Chanting) =+ HWH(Rapping)S F3HA s
F QUteE AE BAFE ofF AFRT 4 i%—i’-l'il Fol g5 ol ol2F A
o] € 4 Aok 47l o9 & & (Prosodic Rules)7 §3H(Resolutions)s &2
TF&(Metrical Rules)2. 2 Awo] 7p53t d9FHoln Eolj ZALE Hols Zokg
(Sprung Rhythm)®] 3|4 7}53ict

g o] I&F pAVMARE go] &L F7] ] A

g0 M40z AAYEE
7] Ssto], dole] 1BAY LAWY e S5 D Hgo

L7E o9 2

!
L7 ALA HPo 93t 1R A FFE F A% ARL F4F AAYE, AA
4%, AMYET & ¥ A4F, I3 P53 A% Yol dBvA e 7}11"’ A
A A& 718 vig-E o] F3 7] WEoT. IE= Fo P59 71EE o3t

€t Ao nAAE Badinh wepA o] A7 EFHL 1) drtE ¥ T8 e
U= uiti(piece)st utt] Abo], AM(bars)d A Alole] EIVIE 4H, 2) E&TF
A §EAHY ALE FAHAOE 7hn ofute = A3 SWslE AT,
3) A FHIt FAIY Gt FA, 2N 2 HA YA S4F Ade dFsHo 1
g8l 7S AAEE Aotk Bog, o] dFdA RAFE 549 IANY HE
BAAEE 2580 9o ASdes EE, FvE 81 U F, 152 I F
q= LY & U= olEF TAHAE AANE F & ALE q4dET.

o] 43+ F 2 Hayes (1993)2} Hayes & Kaun (1994)e] 2]#, ©7HWee Sing),
frobz#Zi(Nursery Rhymes), 9 4 U E(sonnets), Hopkins?] Z=&Z A,
CummingsA] 59 o, §2 & &E(Metrical Phonology), 53] & "-r](Prosodlc
Hierarchy)22 #3A & Wse} 7, 3 AY, FH o9 && #4& 4
HEo =3 2Z @ (Tonal Unit) 7442 €& A =32 (Prosodic Restructuring) &
AE BA3t1 o] 21§ 2 (Rhythmic Textsetting)d] thdA1Zich

g0l 589 FHAVNIL ofEA oA JEVHE HAR FaY ARE FIHY
AR 93td, A 11 ZolA HA Fojo 2]EEE Hayes (1993), Hayes & Kaun
(1994)°ﬂ oA H9stn, 4o F8EF DA dHso i, &F FolA :1“5;13\7]

£ oA%A 3 dete A 1‘3]' %3-“‘“"‘14 THANE €& Y o &
z}) 2 433 AA ez &7, §% F&, Nespor & Vogel (1986), Hayes
(1989)8 53lA TERS JdA A, A I FelAes #8379 gut3d §38¢
ARz, o] FHAY 2 T A% FAH AT FAE Y3 AGoldA F
of £} 181 Fo T8 EHEFE THAVIZ BAEL olF FA AUE, £,
AFAE Tl "}E}‘f}-\:— +& AZAT AAANA B3, fER FJAA ZoF BA,
A&AIZ JA 5& AAG Al IV FMe 9ol dERE &3l WY, 23 5



A 71 A 117

& AN AGFH PPAzY TLE PHE A 2o vpAges & A7
& e, a3ty FAH € 7 $ES AAET

Y3 AEolE TFF ALHY o FEAVE AT THF de(deviation)FH
3 &(Freedom)e 9 5L o], BFRd FUFLEZHN F%FH &Fo] dojd
¢ B9 & ¢ ok 28y dofEHAd 2AE FAAA oh 71Ee 4o BFA
2 o, 3t FEAT 8ol bl & Aol BAVE HeT 2R oA
2 A Aois) gote) 2R TS AR TEoYT

I dojel s58

1. g0 2l&§8

YEHE F2 44 T 3902 Z ojFojA Y& oWl = AR wa} wAE
ARA FFAY D5 25 L] dEe T F Ue V1EHY A ot o
EoA e Aol e FEE Uil BY F ot o] gEEE 9ol9 WY
Aze E8E F Ut =S o] HFRE ol &3t FF & A AHANE e
W Fe &8 4E F dth

Hayes (1993)¢} Hayes & Kaun (1994)0] A1 AAF 2 ERE g3 2.
o] A2 Kiparsky(1977), Hayes(1983)¢] ¥4 &3 &5 A A4 FAS vind
.
a. 9o F89 %7} 4 XA YR

X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
1) ofa ZPw ebsb b eby b optt 7w
b 94 % 4 BAS ¢4
X X X X
X X X X X X X X
28 F % F % B F 7

oA ¢ & Y& el 2ol Yo} 2o YFHE WAZA EAH} AT F A
o AREE A% oputs o] AASHT Utk FA FFAL A FAZ EA
Ho) AT, 247 A7 ¥ 2& ANHT Atk 3 AAE £ s outg 2A=
ASATH AA Y 278 WA EASL YT, FAE A2 B Ve A
Aolth. o|F Aol T2 AL £t Thes} 2o Aok
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X X X X
X X X X X X X X
X X X X X X X X X X X X X XX X
L/ V7 t7 t7 1 | | I 7 1/
3) On Mon day ml[or] ning I m[z]rried a wife
X X X X

X
X X X X X X X X X X

| | | | [ [
4)¥0n Mon day mfor] ning I m[z]rried a wife
(m[z]rried®] miz]r-33& YFRAME 3F-3A 3§ F2 Futo] FAAY F2
A &AE FASET AlY YEARZRE A 7))

2. 2l5Het nef

dERE w9 Zdolg ¥zle ZxE YehT Utk 4RI Qe Y] ke
YitF oz 4y B FOE ojFojA U, AFH YEFR= Yy FHo] F AY
A grid: x) A S FAST JYth ojAL YutA O Z ol F FHE F Y B
2Hmoras)E B¢ FHolth. o|g £ Edde ¥ol9 SFH #AML ey, BE A

= % gt 7ZS3(light stressed syllables)¥ 557 (heavy syllables)2 T2
T o

gole) 7MEHel “RgoZ EUurs $3L ZeHol dvh(Hopkins® X&)
bitter, level, dapple, cookie, butter, hopper®] ¢ SAHEL 7/jSHolx 1 22
grgolg. olF ASAEL AHALE e &&9 FAE 7HA= AE 432
2 3k AeHoly RE S Foly HEHAA I £%FE A FE AA
g ¥e $HEL F830 ¥t ARSoIY o|FREY /iY (beet), /u/ (boot), /ey
(bait), /oy (boat), /ay (father), /ai/ (bite), /au/ (bout), /oi/ (Boyd), /57 (Bert), /o/
(bought) 5& F5do] Bt} o]EL F /| =& 1 o) AAEZ Jehdn. 19
U ASAEA ZAE B B $HLE @A & MY FAAE s 7Y F AT (o
# -mlzlr-2] 3 $).

X X X X
X X X X X X X
XXXXXX XX X X X X XX XX
VA VAR VA VA I 17 17/

5) On Mon day m{or] ning I m[z]rried a wife

# 79 ARE @AY Rz Boh T A ARE el $AE NEoz @
thool W I AL ALHY £E U1 FHHY F= U U AL 47 427
o2 oA AL, AL % otue] Yt wRe] B YERD BAY 5
At
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X X X X
X X X X X X X X
XX X X XX XX XX X X XX XX
I A A A A VA VA V4

6) The kee- per did a- shoot -ing go
o % o A & B & 7

ojgtzto] FERY A EA: %A% dolg YWl g3 AZY Folz 1 &
Jg,,] ZAE T4 & A Aol Utk (Hayes, 1983, 7} 52 A A1 g FollA A

S BAE. ol Azl ¥ BEF FAIE thH 2ol BFY Aolg I As
"é‘%}% EAE & gl Aol ot

X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
7) The kee- per did a- shoot- ing go
8) The kee- per did a- shoot- ing g0

8)¢] the: ¥ /M9 =2 HFH & M A} dAHATL, 7)Y thes F 7
o] AA9 QA" o]AL AR FURYE VeI FAE gFEYE Jehach
a2y AAE A E FUAE BE YirdoE 2U3lnZ 29 A M
4 vetdtt. J8EeE Asdses 24 472 d2d. (dyd o2 A 29 F(second
couplet)?] JFE2E= NEE HA3dly, 4 d9 PF=+= YL M3t Hayes &
Kaun, 1994: 7)

3. Hayes & Kaun2| &#

Hayes & Kaun(1994)2 ojdo] F8E & dEEE 23 o] Al o]

Yoldl 10894 AES 3 Bo2MN g2 A U 71% 43t gt o
= 89 & 1099 Ao FASAA SFAA 2FC < AA g #A
£ F3A BERE Utz Uk

02 529)9 YuE JEREE 1007 Zo| g 2y oaddE g o
MY HEEs 9o i 109E ddezE A, 2AF A3 1) Zol A7t
A FHoZ GERT
9) 'Twas in Ox- ford City 1 lost my way

o
mE

X X X X
X X X X X X X X
X X X X XX X X X X X X XX X X
I V2 NV T T V2 VR BV 4
10) 'Twas in Ox- ford City I lost my way
X X X X
X X X X X X X X
X % X x| x X x| x| x| x| x |x|x|x|x |x
11) a)| ‘Twas|in Ox-| |ford Cifty| I lost my way
b)| 'Twas|in 0x- {ford Ci ty| I| lost my way

c) ‘Twas|in Ox- [ford|Ci|ty I| lost|my way
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Aoyl FA 1099 A A= AAE duk 43 a)d st 8%Holx, b), 0¥
< 47t 1940] A33ta otk PlAF AolE Hols bl d3tdes A3 37
Zhol] o ABoJAY FAZ ¢ Qe Ao)Y Aoltt. Y ways YRt o ¢)
o] Az gt F2FE o7t sle Aoz wYdn.

T A 273 Age g 2ol 589 A 3PN GutHoR ZAF Yeues &
doz o o AMA FAZ M BE FAE Fo 2u o] X&AZe] MR Ao
£ Zolt}. Hayes & Kaun(1994)2 ©]E ‘Green O'(L, F21}!) o|Eojgtn &},
‘Green O'c %% A & 3-AAZ+2H4AZT+3AAZ Y AL AEALE AAG
=5

X
X X X X
X X X X X X X X
XXXXXXXX XXX XXXXX
AV AV N E W
'

12) a) Among the leaves so green 0!

X X X X
X X X X X X X X
XX XX XX XX XX XX X X X X
(V2 VAV IV VA VA OV A A AV A

b) I sowed the seeds of love (Sharp 1916, #33)

A s g AgRe ZAA A(Stress Mathing)3} A& ZA(Zero Provision)olT}.
ZAAES T8 PN ZAe den 3L E4F FeH 4 AFH
o Foe Folm, AZZAL oW A% AAst & $He) £4F A&z AN
U AAARA &€ w, 2 A ZAZA g3tdg AP Rz HF3Ee AHolth
3 ZAAFE E8 534 $49 FHED 6 4% AAFolT

X X X
X X X X X X X
X X XX X X X X X

X XX XX X XX
2 VA VA VA VA VA 4
ng

X X X X
X X X X X X X X X
XXXXXXX XXXX XX XX XX

X
AV VAVA VA WVAVARE B WAV W4

%b) Long time I’ve plowed the o- cean

A& Ao 9% 39 EFE Hayes & Kaun(1994:24)2] Fa3 dAo)c} o}
ol Al RojF= uiel o] A 1 EAA h)FL A Mol FAE LA FodAx
A et B3 B st maEA AAHT ge AR oAl A AxE
gt A3 RAA2HE AEALE AU ok AEAZY Rl Ty
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o wAR ASALE Gt AT 4 AgE Bl FE Aolth Hayes & Kauns
ol e AAsk 2aA A&ATIol goA ATe uael Aest AY YA
£ A€ F7ek2 ok

14) A& 3ol T -

— a) A 1 ZF=} b) A 1 &A= 1 c) A1 xtFat 2«
X X X X X X
X X X X X X X X X
X X XX X X X XX X X X XX X
VA L7 1 L7
o 0 O o o o ) o 0 g

T8, @I, frotxdBolA dutd oz Urhde 25 FAEY EFol gRrie
o A Holgte RE YvtAl ¥, #¥3FHA L £=3¥d. 28y Fau e §
et 3 Edd dgyo] glo] &9 gAds AARE AN JF
9] Zo] Aol ZFFHY FYEL ¥y o wWEo FE Ik YurA Y
73 gS5(@Even Rhytm)d 3 59 wWyolgl & £ d&= Ay FE(Dotted
Rhythm), @ Eo] gEolgt & & A= ¥¥ g E(Scotch Snap)& 2F A& &9}
AAE Qleh 2 2] g E §3L8 P4 2o
15) 71& =& #9%

a) B8 =& b) B2t =& c) H¥ EE
X X X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X
L7 1/ | L7 /7 1 L7 /7 |
o 0 o o o 0 g g o
1 2 3 4 5 6

4. Zxtet gk Mo 2

Behot AAEE 4AstE WHE outd Puto] AR Lo, o]FELOY, YRS
ojuke}t A R o Fo wel tg Zo| TEY £ ot B 9 Fugs
F 3 Ee 44 A3AYS 43 L AAF '
16) 7oAl Zetoll o3 A&AZHES 73

a) A3Y: F A9 e 15)9] a) 1

b) ZAE5ZY: T A o] RetE 15)9 b) 3

o 4gd: F /9 mgE 15)¢} a) 2

d) 5T & Ay 22 15)9] b) 4

e) Z2d: T 9 mgE 15)¢ ¢) 5

) F2AY:. A Ay xetE 15)2] ¢) 6
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X X X b
X X X X X X X X
XX XX XX XXXX X XXX X X
t7 V7 V7 07070 077 17/
17) Come rise you English colors, 1love (Karples 1974, #1383)
X X X X
X X X X X X X X
X X XX XX XX X X X X X X X X
[ L7t 7177 1 L7 1/ 1/
18) But the day was won, their line was broke (Sharp 1916, #88)

A9 8 1794 colorse] et} ek 25 169 o)) N9 = Yetdt. F8
NgAs §o 4% 13-AA7H AF Jehdoi(i89] But, the, their). o712 17,
1841719 o] F¥F A FYL FAYRD T F Aok T P BAA AA
U E€ F e 58 %95 we 249 AH2 AT 2849 wH Y ol B
Folth olAL AFRY EelA 1 4L 4A 44T & AUk ok a)y= 47 5R
7ol gAY Aol b T2 A YeuEs gt

19) X X X X X

X X X X X X X X xX X
[ | I RN 1 |

a) And spend his prodigal wits in bootless rhymes(Shakespeare LLL 5,2, 64)
X X X X
X X X X X X X X
[ 1\ [ O l l

b) O Saddle to me my milk-white steed
(a=2el)

49 b)E 5ol FUSY a3t Lol ‘Saddles] T el GSHEA & A9
=ehE A ASAZE ZETGE AL & 4 UchHopkinse 19 EokgelA

223 ff, 0] e SA-E ol ATe ALl A4t AAEA g,
> X X X
X X X X X X X X
X X X X XX XX X X X X X X X X
L7 v vtz 07 17 07 W/ 1/
20) O Saddle to me my milk- white steed

AdXe 4734, =& ZFFd we el AR Zo] dhte] AE AASA =
A g sty B Az 22 FAF L F A9 AAE Hol ®olE 2T AR
€2 749 AYE A AR dEold S5 W, dAAS FAY ZF A=E
YEhRE Aol ofuet o3 el & EAT Boltt. IRE HAZ IFE/5FE
& dole ol 22 AAFL I 71E0] B F Joy AAz FFAYY A 2, A 3
o ZAYY ZA FEE Uehls AL okt AR 7 At FAgd AT A
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2 SAAE BASHE Aotk a8yY AEYF AKALY AolE HY F& AL oY
o O A& AZEe] Aol BAE= FAY WEolA A A HIE AEALLS A
714(1996:12)o ojstd  HHEZ o]zt Qlth 1 ERE A Y AKAITe] Z
ZHFX & msecd), 275, 322, 2 £H = 251, 574, 3 SR = 297, 385, 4 SR E 284,
377, 5 LR 247, 5510|t}k. 1 *RBA 5 LEARA T AEHAHE 597, 825,
682, 661, 1.11M(FAXolth. A 2 £522 AEFAIL] 1,34 2REY 0 AL O
Ho2 A 2 LB @ (hemstich)®] A= Aot

SETHL Fo7t AU e EAA gt $4E& -3 AR Foly 2

d4E JdE U@ Aot o A FAY dojolnz gHoly ZAAMAUE

R2Zo] ostHAY %"4% A &3 FAHo] Ut o]AL FY oA LB A
At BAVE Yok 19 &Y AL UEFH 2ol FANA dAEY. A
HAY Q-1 AAE] él?ﬂl-—l Folol ZAS A4 &th YA Y9 w=7)
of wet ArtEA FAT F Av AZRA o) A9 =4, ¥F Y 4 ¢F
719 A9 B golM 73 oo mAd] iz Wi Zojth s 2L 7Y
A7 2 45HE F43t YUt
a. v&7E 1: BF - o/ E3( -AEA)D (¢, 23 = [-ZA)

(dl: going, flying, tryumph, pious, liar, voage, poetic, gaiety)

b. &&7& 2. & —»p / B ALl __[+¥3X] 2
(2, 25 = [ZA], AL = & 7] B 1 o)

(dl: victory, imagery, lingering, asterisk, legally, catholic)

c. &3 & 2~ [$EAl/ ___ BRE
[+34]
(4dl: envious, hideous, annual, Antonio, continual)

o2 SRS Resolution)# 3 & T3] A &R ZHE A E AW
sAolY HAE AYANA SR ZHEE 3 1, FA FAJAE M3IH E&73
ot ¥ THL AN FHY ZH I x| AAe FAH TS
@t E oL L&V i HRIDR FEFHE AW B Ao oo &
227 A
d €878 1. =

(&, M =2&7AH ol A} oA
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20) a) And spends /his prodi/gal wits/in boot/less rhyme (Chaucer)
b) In the /afflict/ion if /these terri/ble dreams(Shakespeare)
¢) And take /my milk /ffor, / you mur/dering ministers (Shakespeare)
e. €HTA 2: # o # Ho
! {
M o
21) a) A sam/ple to/ the youngesty to the more/ mature (Shakespeare)
b) Are you me/ditat/ing on / virgin/ity? (Shakespeare)

&A% $YFHE 2 U2 UL 2PN YR SAVAL o
g3 4no) BFe) 22 & A AAE YoIY & V4L AD2WA B,
FAE QA Qo) AN Zu3 ohute oEatt U2 2ASE B4 wgB

A A&Pe B DAY R BAZ Ashe] £& A2Fo) A YYo=z Uy
s P2 S22 1 5189 24 4=t W. Shakespeare (1564-1616)] v
E 154¥3} J. Milton (1608-1678)8] AW E 18Wdl:s B A43L 44T + ot
G. M. Hopkins (1844-1889)8] =oF&o] & Jehd fl= 3089 Aol 4 FH
o d&3L WAY 4 ot Hopkins (1844-1889)e] 9438 #3d& HE AU A
Cronin (1926- )2] &AW EA 1568 yebdt (714, 1993, 1996).

f. Shakespeare®} Miltong] AW E
22) a) But my five wits, nor my five senses can
Dissuade one foolish heart from serving thee, (Shakespeare. Son 141)
b) Yet my judgement knew no reason why
My most full flame should afterwards burn clearer.(Shakespeare. Son 115)
¢) Either man’s work or his own gifts, who best
Bear his milde yoak, they serve him best, his State (Milton. son XIX)
d) Cries the stall-reader, bless us! what a word on
A title page is this! and some in file
Stand spelling fals, while one might walk to Mile-
End Green. Why is it harder Sirs then Gordon, (Milton. son XII)

a)olA] ZF AL ‘can’ o] FLE o], b)dlA ‘why © TAFAZA T A
3 AASE Aol 42Uk ol M ‘best’' S ‘bear’ = THAL + FALEZA B
ol AAAYTh B97] dAlME TAXA + FAT,E 8 AR £8Ho]
o FE58 AL, ‘Mileend' 2t & ©@ole] F 2Ho] Re=o] YL o] 9
A o= Abdolnt.

g. Hopkins?] To}&
23) a) Some asleep unawakened, all un-
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warned, eleven fathoms fallen
b) For did she pride her, freighted fully, on
Bounden bales of a hoard of billion? --
¢) A beetling baldbright cloud thorough England
Riding: there did storms not mingle? and
Hailropes hustle and grind their
Havengravel? wolfsnow, worlds of it, wind there?
olg} 7 AL Ho wxEHE FE AU A Cronin® "41 Sonnet-Poems,
(1982)¢} "The End of the Modern world, (1989)%\ X = ‘iehbdt).
h. Cronin®} AUEH Al
24) a) Threw lurid messages of profit on
The bedroom wall, they learned the truth but fast. (82-43)
b) Though it became a public nuisance when
Whole herds escaped from sweat-shops filled Haymarket (82-24)
¢) Might you you, on hypocrite lecteur, less hyp-
Ocrite perhaps, more hip than them, (89-49)
d) "She knew herself", he tells us, "touched, the_con-
summation was upon her. She was gone." (893-107)
o= B HAYLA ol ZL ALY Fo] YL WA F It F
AL e Yol FAHE F5FH( . ? 1) 93y FEHIL, ZALELRE
4000 3 FolA 26.7%) AUA Fevh (A71A, 1993 58 EFe W&z F
. 7114 Sfule HRe AP T2 WS ou)e) A& YEE IA
9 A&AT SEFS oo BAE olFL USE ¢ F Utk o]Ho] Nespor
& Vogel(1986)8] /U A ZA-E 4438l1l Hayes(1989)8] Ho] && =& s}
A ¥tk d&Yo] 23 & FIHY HAE EE FHolth F o2, W,
C, P, I, Udl #Aglel vyeldth A48 9 o] Yeptes S 283 72,
F AR TZ2E HBOE AxAFH LETEE o|FTH
i g&539 A= 73

25) 9443 1y:
(X33 22) TR

flo
M
4
P

L1 I
a) She dwelt among the untrodden ways (Wordsworth)
b) Beside the spring of dove.

r)'
=l
44
)
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26) A4 2%: r I PSR 2z
W+ W /77 [cl¥
L - . e 72

a) A beetling baldbright cloud thorough England
b) Riding: there did storms not mingle? and (U +W)

27) A4y 3y: ~ ¢ e 2z

I +[ZIW /77 [ZIW
¢ ¢ AR PR
L P -
a) Either man’s work or his own gifts, who best
b) Bear his milde yoak, they serve him best, his State

28) A4 4% 1 | PEE TR
{_+ jJJ[G] /7 W Z]
- D AME 22

a) For did she pride her, freighted fully, on
b) all un-warned Bounden bales of a hoard of billion? --

29) d4¥ 5%: —C en oz
‘LT + —zl- /1 -3 & FZ
Ly g 22
a) Some asleep unawakened, all un- (W +$ = C)
b) warned, eleven fathoms fallen
30) P/CLIWIL + ([ >-] 77 [X]W/C
31) A& 67 ¥ — DA% 2E
s// sssss
oy — o9l 2

a) Down all that glory in the heavens to glean our Saviour:
And, eyes, heart, what looks, what lips yet gave you a
b) Raptureous love’s greeting of realer, of rounder replies?(Hopkins)

There) - boy burgler, born, he tells me, of Irish
Mother to an English sire(he

Shares their best gifts surely, fall how things will), (ibid)
c) away wanders: exact

ly: as if

not

hing hard, ever happ

ene

D (Cummings)

dutH o2 A& ZAdFoly FFFA(dactylic)d Aol YeUE Zo] BEo
tt. 23Y Cummings®] 7 $9lE exact-, not-(not/hing), happ-thapp-ene-d)8] &4
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€ PLFAHE Fol, ANAF, g4F AAE FI Y. tS0], HF FHL -ene,
DEA =&ty $of anE A4E and 34 Jdehlna &ddth %72 (jambic)o)
W 9%k} (anapaestic)? ZAgols d&W PLSHL ofoX E £ e Hrg
Zol Yo 3H(extameter) 2N FSHQ] 97t Boh ol A4 € 3o B
424

32) Hopkins®] =}

a) Some asleep unawakened, all un- : [ 2:len]

Warned, eleven fathoms fallen (from The Loss of The Eurydice) : [fo:len]

b) For did she pride her, freighted, fully,on ¢ [fulien]
Bounden bales or a hoard of bullion? __ : [bilien]

c) Hailropes hustle and grind their
Havengravel? wolfsnow, worlds of it, wind there? (Hopkins)

d) Down all that glory in the heavens to glean our Saviour:
And, eyes, heart, what looks, what lips yet gave you a
Raptureous love’s greeting of realer, of rounder replies? (Hopkins)

31)2] a) & b)dIA ..saviour;9] [seivjerle} ..gave you a ¢ / Rapturous? ‘R-'&
A QAHE [geivierle 74 #ZY HF LEEA "FAE AA ¢*HI Tk
o]d 49 FY FEe Ty ABAAE AP 33)9 kingdom .. king-I}
-dom...& EHE VLY OS2 minion® -ion} king-©] "FZ 0w BF FHo|th
e riding?| -inge & 2H(ex)olt}.

33) ...or his own gifts, who best

o ®
Bear his mild yoke,....
I caught this morning morning’s minion, king-

dom of daylight’s dauphin, dapple-dawen Falcon, in his riding
® ex

o o] A& PT 3 &5 FA T AY A Lot
ZAAA  ‘all, un-’ 3} ‘fallen’, ‘fully, on’¥} ‘billion’, ‘grind their' ¢} ‘wind
there', ‘saviour’ 9 ‘gave you a /R..'EA ¢& FAld mdct JEE A8
8L gk Z2u "ok, Ao A ‘bestbear’, ‘king/dom’..2 R SHlo] PFBo
73 @A 8tk “lesteeming/..Irish'/ol A TS}, A g Y JESAH
‘.ing’, ‘.-sh.E& &I "R, A EHE(gave you a /R.), EA
(king/dom...), HolF(..grind their/..), S HFFH EA:fully, on..)9} FAPTF
A EA:..mingle? and...) 22 FEAE T Yot ", Ao A& 280] HEo|L}
(¢ll: who best / Bear), 4 &3¢ Fo] 23 && $F/]E Ir}(..esteeming/...).
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2. FEAIIY oE|AT|

TAACIE S99 4R, T &, 419 B9 F& A3 YnFzY 7R
o stedl FHE BARE e BTk RS U1 1R U HT A9 3E
A & &9 S/dF D7 Do 53] wefo] el & 4Ho] H ¢ Y.

TFAAZ = ZRALE FATZE, ££FY, SXUHE 7ECE dHE HAE #
itk FATZRE T B2sl9 BAYel B9 F=eh Ju] T2 YAt oln

& FATEYG FAV Yoy Zo] SxRo ofu9) 9 Zojok AAV} o

ot AAE 94 Aol mEr| BA s AL £ U9y B A 49 F
ANds FAZE doh. o] AL efo] od FEIFA [AVL Ao o A4S AR P
AA719 Aolg}t Yehde AFAE 4RI
a. BARTR A% FAAY

T2 9% FHAIE B3, YATNP, SAFVP, §$ATAP, AAATPP,
ol g3t FHY BAE olFA k. AUAA 21 AW F XPY 53 AAE F
< BAZE Uck. 28u E93ta A FAY & do 9o dgo] 4o 2B
Aol BEAe) TAANE FAG A AA S0l Best.

[v NPIS [V [NP] NP [A N]T IS Aux V NP [N PP] 1S

34) Wake you up, /wake you up, /you seven sleepers. /And do take /warning of me.

b. 2&FH A% FH3)

APz o3¢ UZFTE(embedded construction)?] Ir}o} F3AHo) B & Ye
T Ao HAF dolE ok AZ W F YT FEFH AT vl AL
o WstE B93 ¥ F e § AHol ¥€o. gy ‘§°H A 7 F449
AojZ A ERo] TAAI AN vtz A Uehdx gt a3y $8 Ao L&
99 FE&E EH & & = Stk

I I I
| / \ I
P P P P
\ /\ / \ / ! \
C C C C C C C C C
/ N\ /N | /\ [ / 1\ | /\
W ¥ W W ¥ W W V ¥ ¥ W W ¥ ¥ W

35) Wake you up, /wake you up, /you seven sleepers./ And do take /warning of me

c. $ZT o4 7237
woE 28399 BAL RAT 5 AT &
of ofg FAANNE L8590l HE 28 A=

BA FAY Ao2A FA9Y &
e 88 £ Yok
H PH TS H PH TS PH H TS PH PH H S T TS
36) Wake you up, /wake you up, /you seven sleepers. /And do take /warning of me
A= ojd 7&/‘1)—4 e FAHLE S ZAZ Aot #HEE AL Aove &4
7t @£t olAL JA & AZRZAGY EARAM AFE EA T
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d. &Rt FAZFA vy A7

Ay, &R0 PRV iR A nfd Ay gdc. dBge 7
AA7|E vz vidAly), & viddAs|(Bars Grouping)d %3t 1 EER 4R
FH 2 7)(Phrasing: €%olA &g 4 FA)E vir] == L2 A7jold. A7leA A
Ztgjobgd BAlE 4R FEA ofd Zu FAY nigAZsL vk FATFRYG LE
o] W3E A Uehd 4 JE/R? g EAot o AAHE BA= 949 o
RolX 24, 34, 44, 6/8 A F ojE HAEZ FJ[upret 1 74z WAy o
oht 2& S-S wji3tE Aol B 4o = FAE A7 Aol

M Eo|(PH), #Eoi(H), ¥ 4SA(TS), (Mol 3 =29 37l ZAE $4
o2 ool FoXE SAZ RE U S2UHIE AET AL FAHAI|A
AN A LAdols BEE SHY £E€7 JMEETt (immediately =[0/ZT[o o
ollwl2 BEAE, & [.ZTlooollwls £8A=3 0] dojd).

PH TS {0 /1S[¥Tio o 01]w] /TS T

37) We’'ll start im- / mediately if you're /ready.

H T *TS H PH 7/ TS PH 7/ *TS 7/ *TS
% *TSE &2 2 Y medd)
38) [Wake you up, wake youl [ up, you]l [seven] I[sleepers. And]
*TS / *TS / *TS / *TS
[do take] [warning of] [me................... ]

ASTHA FAH FAA7], £&F3949 #4307, 2898 #4307, 282 o
249 tits $7) 293 AL obd 718 EASY e go] mzddh
1 2 3 4 56 7 889 10 11 12 13 14 15 1617 18
39) &4: Wake you up, /wake you up, /you seven sleepers. /And do take /warning of me.

2 1 3 4 6 8 10 13 14 15 18

wake up wake up se- sleep- do take warn- me
L L b L L ) L L) L

10) 789} nhel37] B4

a)L 11 J 1 I L ]
b)l 1L J I —J I L J
C) L_J L Il ]t | 1t I L i3
d)L L JL 4 1 | — L

b

1

e ofm AN WAE Gest 2e A% FAe ATA A% s
2 AAE BeRe & Y= RE 2L otnel 2 £2Fe) HLOE Ao} Fug
& otk 2017 2o g get o AE AHEA 28E BAY 5 Ao

Karpeles(1932, #4E)= 41)& ..up/, ..up/, ... sleep- o 93} }g&3} o] g EXR
o YUY & ek
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X X X X
X X X X X X X X
X X XX X X XXXX XX XX XX
| L/ VA VA VA VA W4
41) Vake you up, /wake you up,/ you sev-/en sleep-
X X X X
b X X X X X X X
X X XX XX XX X X XX XXXX
| A IV I N N VA V4
-ers. And do /take war- /ning of me.e/........ /

2 ol R Y4, Y4, 4adAel ohuel HsE AL A FHoZ WA ¥
W A7 2 4 Aok otmel weh AR AYel atel WAE Rolah: ¥y
22 7b¢ AR e YERE 43T ¢ A % &) FAA BRPPel 9

)
42) X X X X
X X X X X X X X X
X X XX | X X XX XX XX XX | xxx x
! [ I/ |1 | v/ / L/ v/ 1/ v |
Wake you| up,/ |wake you | up,/ you sev-/en |sleepers. And
a a’ a a’ aa’
X X X X
X X X X X X X
XX XX XX X X|XX XX| XX
v/ / I/ s /7177
do / take war-/ning of | me....... e....... /
aa’ aa’

Lerdahl & Jackendoff (1983), Kiparskuy (1977), Hayes(1989), Youmans(1989)qi|
datd BAE oJF A S8, vl A v, F A W, shite) o) @k
43) ¥ F=

x . 27
X X X X .

X X X X X X X X e
X X X X X X X X X ¥ X X X X X X : 2e}
N/ \/ N/ N/ N/ N/ \/ \/
2H SH gH 28 g% 28 B 2§ : 24 (Foot)

M oah M ah o emen

w3l (= E7]) w3l wisd(Hemitich: 2¢H: %5 7] = motive)

(=2t o}d): A]#(Line: ¢t 22 oA = phrasing)
Zt 249 ALRI} 3F-AR QA AF, F 1, 8, 5, 1,907 ZAIHA 7l A
& 44 2148 £ A IR Foirt 2 FAY doldd A 4 Fol
o2 Zudte A AV A E FRY FAA/NY ARG Wt Autal
Ae R E 4A gt E £ AW F en, ween-, spi-, went, up, wat-, spout,
down, rain, rain, washed, spi-, out, sun, dried, all, rain°] Z}A7} 1, 7k, &
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PAR

—

o

3ol 2D Qe o) Ao4A A $o4A Fuo] YXNFE BAFE Holrh
3 4 239 7t en-, spi-, up, spout, down, rain, washed, out, sun, dried,
rain°l §lt}.
44) The entsy, weentsy spider/ went up /the water spout.

Down came the rain /and washed the spider /out:

Out came the sun /and dried up /all the rain;

And the eentsy, weentsy spider /went up the spout/ again.

45) » v » 4 » SR I T S B : 6/8

The entsy, weentsy / spider went / up the water / spout. % %%
L L bl T J

PR » 1 l J > 1D J
Down came the / rain and / washed the spider / out: %%}
L } ! 1 L | L g
J J » 1 1 J > » ! I
Out came the / sun and / dried up all the / rain: And the
| - j L j 1 )
J ) J » 1) » J ) J » J
/ eentsy, weentsy / spider went / up the spout a- / gain %% %
.4 L | Pl )

e. 529} Ao &AL

FEEE FA3VIS #AV Ao PERAYe A 3} 2 Yol F¢ s
G E A3 st ALALY BAoIT. A 1T A Zrojo A AFIhutel 2ol 1
EEE 697 msec(FAte]: 275 ©) 322), 22 HE 825 msec(251 T 574), 3 ¢RE
682 msec(297 T} 385), 4 <X+ 661 msec(284 ©) 377), 5 $EE 1,111 msec(2470)
764)0)tt. %Al HF ALAZEo]l 1,354 mse/5=271msec(l &Ko 5eLu¥Ez Z}
z} 275, 251, 297, 284, 247 msec)olth. AEl7l HF 271 mseco]BE F Ao &
27t Zkzt 135msecd] A&AIZLE 7HAG. I 2F-AAE L ok AT A&AZo)
At oA &AL 1/100] MR, 23-AAE L 135+13.5= 150msec, 13-4
A& L 135-13.5=120msecE AHAEHT A E 2,422 msec/5=484 msec (1-&H.9A
5enr¥e 7Z+zt 322, 574, 385, 377, 764msec)oltt. ZAelE 3%.Ax%EH 1-%.4
Agol W 242 msecd) ALZAZOIY, 3-F AAEC] 110 X A&AZN 0] 2H, 7
7} 242+24.2 = 280 msec, 242-24.2 = 200 msec’t Tt} & T o] 7 &£x 9
Z+ AAg 1 ALALE &8 = ok
46) S5 R4 AAE 47

Al go At o7t R FdolAd ol & SN dAFT AFZARAE
Fdo] o 1, $90 ¢ 4ok 4o AL GG AAYE B EdsiA A
O Kook o 12&9 1/3% b9 Zefo] v W wrEEE o] 28 Fu}o Ao
ojt}.

a) Bz
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X X X X
X X X X X X X X
XX X X X X x X X X X X X X X X
| / | / |/ |/
s o} % ok
28072007 1507 120 ... e 280°200" 150" 120+
i it ! | A R S
A& A) 7t/ msec 7 o}
b) %7 =
X X p' X
X X X X X X X X
X X X X X X X X X X X X X X x
| / [/ |/ |/
2 o 7
150 120 280 200 ...................................... 150°120" 280°200
I T M
Z] -—*.-Al 7J’/ msec or 7

Yyl o RES W wilaln, 3 REe WA, TRHA LT G
Aol ol 28 Aol93 23le) gated A%, dre) Axol Aol e Aol
Tg dAEAAN Zu FH0E olF B3 AT + Uk

47) x X X X
X X X X X X X

X X X X X X X X X X X X X X
RVARVARVAANS AN
wi:l std:t i / mi:djetli if jus / rédi

> ) dJ A

J J
Ao oAz e AEFo] Yol HAHT S oy deo] ¥ o
oAU ¢ &4 gt AL dseAe uiviRolt. Hd 3L, G Ao
g €49 1HLS g oy AFYAE HEST AU HEHT 432 Hayes
& Kaun (1994:21)914 B FE£ 849 Fdo d¥ 347 $+29 dF40)e
Xo Frh

X
X X
[ [ { (I
48) a) {And the tailor went forth]; [and he stole bréadcloth]; (sharp 1916, #80)
X

X
X
X

X X

— xR X

X
X X
P

X
X X

X
I/ 1/ / [ I/ 1/
b) So there he [for a full fértnightls

And the tailor®} and hew ZtZ¢ 1PelA FHdolx, went forthsl stole
bréadcloth FTojth. e d¥o| L= FLY ool FAage EAHE
e 1 4o 35-AAE0) dd H 9o F3E T (Hayes, 1983).

S AE ANFE e £-ojY AA AHANE d¥o] FEHY Ao Eolu ¥

X
X X
[

—_ X
»
»
\><
»
»x
»
=
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BoAE xlo FHHA FEL of7)A LT AW, Ao FYAY uel xg
S il FHo g ol A EQ It}
X X X X
X X X X X X X X
XX XX XX XX XX X X XXXX
L/ V7 V7 0707 V7 /717
49) a) So there he lay a full fortnight(H & K, 1994:24)
X X X X
X X X X X X X X
XX XX XX XX XXXX XX XX
(/7 L7 L7 07 1707 17
b) Then let the seas run dry, sweatheart (H & K, 1994:24)
X X X X
X X X X X X X X
XX XX XXXX X X X X X XX
L/ V7 V717 | | P /
c) Thinking to get something very very nice (H & K, 1994:27)
X X X X
X X X X X X X X
XX XXX XXX X p'e XX XXX X
I/ | /] |/ | [ O B B
Thinking to get something very very nice (H & K, 1994:27)

IV. 9] 2522 &%

1. Yy

& AxF, Aol A¥old JrE d49 HYolds AL YFUoY
Nespor & Vogel(1986)¢] /U AZZo|&& A FUASAA o HelA AAFF &
€ A2, 01822 wHsojol & Zlojtk o] HoME Yoo ojst e HAo)
HetdE FAAYA GAZA B Fazt doh WA 1/ UY Azxz 4L ojn|
Nespor & Vogel(1986)<ll 4 19 Z2j¢} U Aoz oFHz Ut d7)oA 19 2
ol tid 65 = Nespor & Vogeld] ©1&& 23t THJ} W2l BWESFTE 7}
U FA0E BETo PAHL U JUFY FE FoEE 48 £ £ gl

- o NG
50) a) They bathe in the sg.

. O . . . . .
b) The scenery was beautiful,
o - . O »
c) H1s movements are very rapxd
0 .
d) You can come w1th me 1f you're ready.

Holl dA ALF L3EL Daniel Jones(1960: 239)01A 78t Aoz g
Yt RE 2o & Z(’°]U}. °ojE ZZte W3 & FYEJ 93y o

o]

3
&z

=
j=]
o
=]
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51) Theyly [bathelw]lcr [[inlw [thely [sealwlcelin.

a) [[[
b) [[[Thely [scenerylslcr [[[waslw [beautifullwcelin.
c) [[[[His]s[movements]slcle [[[arels [verylwlc [rapidlwlcleli/u.
d) [[[[You]s[can]y[come]slc [[withly [melwlclr
[[[if]s[you’rels][readyls]c]r]i]u.

J3u AAE BE £59 WidAe 744 tgd 2w vedgE RS
Daniel Jones= A3 ot

52) > J J J J
a) They bathe in the sea.

> J i J Jl

b) The scenery was beautiful,

P J J £ 4

c) His movements are very rapid.

A > > JJ J R

d) You can come with me if you're ready.
Y22 4AY BHE £& 29 o129 oA A% BeF Lol £ AxHL @
o

53) [Theyls [bathely [inls [thelvlc [[seal¥lc lrnin.

[L
[[[The]w [sceneryly [wasly]lc [[beautifullslc J/p/1n.
[[[His]¥ [movementsly [are]ylc [[verylvlc [[rapidl¥lc Ile:1/v.
[[[You]s[can]s[come]y[withls]cr
{[me]¢[ifls[you’relwlcp[readylucelin.

& 7 &3t HolF CY olFol A & ARFAY4ME ZZ [They bathe in
the], [The scenery was), [His movements are], [You can come with], [me if you're]
7} Ao} T2 1“17-‘-!5‘5} ojgt 22 AL FTHY FEet £98 42d9
¥ AeAR A¥S E @0 F 4 Hojrd 299 4S5 AFeR 7Y,
Ao EIE t%?‘:‘:} Danel Jones(1960: 238)2] ol o & BA LY &A=
FAEQ &8 FHE olF3 oYy WE SEAME 8§ ARZ o] gojdth
54) a) [[We’ 11 start immediatelyle; / [if you're ready.lrnjv (ki &%)

b) [[We'll start imlcw, /[mediately if you'relcen [ready. Jorin (WHE &5)
(W14 WE SEoNE be APT 12 48 SHUE § S 98)

7)ol A [sta:til7} [mi:djetliifjus}®} Z-& Zole wWAR WEHT = ‘immediatel
v AR FgA [ile 72w SgAHolQl ‘start’ 7t olF = HolE [wil stait]o] Ho
[wilsta:ti)7} k. Z29g F402 gdLd 2ol FAHA WHAE z2teg,

55) ) > >4 ) V) J R

wi:l std:t imi:djetli if jue rédi

a)
b)
c)
d)

of W3t ©He [stot im.JoNA [stat]e) B [ (M2 #4ES @ HsHel ¥
o FYold A BAS 2 BB oA FolrY LeAEHeE SAm)Y)
Aol @ otk $UY AxHe] HolT Weol YFE T3 Yk

0131014 ‘il-_}% %—% gtz o g @7ty AR frotxdl st A E g
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2 4 Ut dAZ odolg FL &3t xHES 49 YFELE Ho JYAY 3¢
gEolth. T8 39t quly ELo2 FAHO QU QAR && ARYL Yo
doh. AL AXA 59 71Foe AFHAY FHHA FAAS #FE 4y FEA
71§ @t

56) Down [by the] station, ...

2 4x %%r/(%: Z0u, = A eb b olq epd)
/ S

P
/o /N — / N\
/ /7 / 8 C C
/o /S /N /1N /N
W(+) W w S W S ¥WW s W
Down by the station Down by the station
57) [I[P[C[W]][C[Wl[w] ([w]]l] ooy
T i) wgdo] ooz Bolw, Yol@w A szl weHelst HAs
o shbe] HolFol ML, BAA Txo| g LLRT Fut FAlo aut AL oE

tH(Down by the Station: 4/4 ¥}A}).

58) [See the] engine driver ...: I[P[C[WW] C[W] C[W]]P]I
gp| ipl J )

A7 dojx opdtol & £ k. FAHFEANA FAE & §&FY gute] Hi,
FAHA O WAL = AAE ko] 1 A g Zhuto] "ok okSAHE AR}
= 283 = EEHY 4FHE o T AFHL FEFET @522 L8347
2 & 4 Q. gl Wo Sl &8¢ AxRNCE [o]= [CIW[Z]Io]E ¢ v
doled Wol A= 3tue HolF& olFxn WoX]y X&= EE A= 39
HoiT C71 "ok o|RAe ok Ho HolFo] 4T &FoMA EEsHol &8 AxAE
olFE Yo 2o g 86 WA Bl (a: Eentsy Weentsy Spider)$}, 4/4 ¥2}9)
©7} (b: Jimmy Crack Corn)9) 3 A& Ay Hza,

I I
P P P P P P
C C C cC ¢C C C C C C
¥ W wvY v ¥V V W ¥yw W ]
Yol Yo y o X 2ol o Y o P
59) Spider went up the spout a-gain. — Spider went / up the spout a- / gain.
LoD AN » /|
60) Jim-my crack corn and / I don’t care, My / master’s gone a-/ way
n J ! > /1) J > /) IR VA

FA BY G & AZRAE A4Yo)A B nlg} go] My nirjze A3je] 3
FoljA ZtotE 4 A cared] WAHHE B0l LAY FEY Ho vE
ETEY BEAQY Aol BA AAE ol F1 tke Holth o] 4 ¢ awayd 2
= a)dA oln HAHE AN SR x|tk HA oA -ax spouto] HAAH
Hi ok ZE oiorl Zegte g FAse) lm, At FAle AzAL o F
tt. & Jim-my, corn, I, care, mas-, gone, -way= A7} 3 ZEbe WO crack,
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don'te ZA7E Yoyt ek = Ho fod "ast 9ot

ZA F49 dojolAY &E FAY AolAUYE wEHT, tisteA, oA,
a3 A FoA utA - FAANE 4T 5 Ut o] ¢ oW {3 TE,
URAF B2yl EYF 4 Uoks Eojd. o E Eof, ‘gut, gut, dobet ‘Mommy,
Mommy, Mommy'& 2/4, 3/4, 4489 % ultje] =& ) uie] Yo E8 Edgz
4482 ‘GoPMommy)E 24902 3t 3uto 2 Fruf, 4802 3y RE
& e koot 23 Ao
61) 4- /ol / - / b

Mom- my- Mom- my-
J J J J 12/4
L L Ly L1

62) @- m/ Q- m / - / up-
Mom-my Mom-my Mom- my-
l )/ ) N T A :3/4
1 ] L | L | [—

63) & ot 4 /@ mt /7 ot ot/ @ of

Mommy Mommy Mom-my Mommy Mommy Mom-my
J N S AP I I A SRR 7
R | [ R R S

=L E, FAdEE &4, 223 A4 g2, 43" R AR
A SR FFSAEE AFA WA=y RE Aol 23 Ut )AL =W}
£ AL BHAE Ae ARY 9E, BEv 4R F A5ETGE 4o HAE ANFS
%= Aol
AEHoE, AFAHA LY &€ THH SR TIAA FAEE BRolmEN FY5H
e At 282 WE 5 Utk oE 527 g dolodA drhv Adx
27t &7 EF SR AT FAALY ool A E Ao

S orir

3. WY £= Y

FAE AF2oE FEdte 2BA EBE 2THAYAA WY == #¥Yo] A3t
1AL AR PP L o) &t At FAH “"ZP A7), g0l R AYS Fe=2HN %
ojgtgel tg FolE ZAER, Foio F2 SEAEY ZAd 94T Folg FEF
d&aA & + A7) Qe

AL WP e dRAYH Fok, Ak T 24, 34, 44 HAE ok YREA
22 58, Wee sing, Nursery Rhymest 44} @ 5o] @l 7l 2E vltje] Az
go] Futoz ool Utk ZMet A SHo] RAY W oS nrje AFes
Fouvs &€ 74, §8 73F FA4EE 29siof @t
a. M P &

Aot H;|PE AR Aol AL ol & F8l AE Aol B wAE B
o agoE YT Y ALE 317] 95, 1 FHEAA B FujE F
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Qo} sgel B/ #LL T 4 A B TE ASHQ 9o ol FuE 2A
a7 faked, A oldl, & Zulsh AAsE Basit,

b. A& °]3
Zi=And de AT § , QA A7F 5 o A% 71T 9% 289 A9
= A% $Ee 4 assz WA Rl 2o a}% g A4e B Aol wF
7—‘}3}5}. 4| £E0}, Mommy, Mommy, I'm comes ¥HOo2Z =3 BA O3 e
FEEE AR 2
1l n n 1 J J J J
64) Mommy |[Mommy Mommy Mommy | I'm coming| Coming
s &8 &6 2|0 & [ ] ®

c. ¥R ) I
65) (a) €vte, £71€, gy & ol 45t HAE FFE dES .

®) Mgt =, teos AAZ By 3o A9 dojg =AU

© T IA o FHo] T2 & UFE 222 ALA Vo
d. 94 g3
2%, 7 15%nE FE3a Fo] At A Dol E Fgsts AN FFo2 IH
PR Fg AFE A Wk ©ol FFH FA F SrEAL AR FA
AL A ¢ RO YPog YR dgLE FrE FEAUG.

2

o}
\_

6)

[*2}

A
d good good

a) Good: Goo
o ® (]
2

S
b) morning: morning morning morning

L I ® O ®C

c) Goodmorning: Good morning Good morning
o 0 ® e o

e. 38 ¢

ol shgol MEoly PP & Tlste AL Fof TG FulE FEANINT 39
ol i FrE FAs] A% uigelth. 182 ggstuat s oj| dol, 9
A2F 7153 AA Bl olsHAL g JIHE A ¢guysE € oy T
g & AeVtE st ol§ AT FHHo

V. 2=

g a7 AL Foig U4 4T Wb 5 FaME BE 949 d5uel
\er}w. & AzFol =l FARA Y ABSE S BHPLEA 1 o8

278 ANSGE Aot EF olHe 2AZ dolel T2l U ol E=x
%4 F40) o83 TAE AYT YUge FPsHE RolUth 2T oJRE Fol
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9] JER UUFoZH Ay Helgh Aol AY FAHAN I &8 F9 ol
FAHL )AL = 9449 F43 AT FAVL A& AAET olg 25T
o] Je A9 PP Lo FL3}E AolAt
=& FEAF §F Tl FEHo & ARFAYY &F WIE 4 4549
A GA AYEY AUEANAN AT EA3 R I8l3 Shakespeare,
Milton, Hopkins, Cummings 5ol YElUe &4 AZ22 & dojg g ER F¢
RE W I o)EF TAY QAANE BY FAUCh o) FA &9 AzFH, FAA
719 d¥ 3 &3 dAAo] YERAA AHHE LS ARE AASAY. ol& ¥
oj2] PER B3 ZA2H A&E AN FAEAE YEE F 31 IR
A9 war)d o ARFPTE AL b Zo] & F At} oM F¥3F
g S, A9y, &Y, Faddd, FEAY, dERAY T FHIAE dAF
a2le) 93ld thokstA yAHLA.

X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
| / | / | / | / | / | / | / | /
a. ¥ o Py o X c X o
Mom- my Mom- my Mom- my Mom- my (B3E)
Vs /7 7 /7 /7 7 1/ N/ L/ 1/
Mom- - my - Mom~ my Mom- my
|| l/7 v 7 1/ l\/ /7 7 7 17 1/
Good mor- ning Good - Mor- ning
X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
A R R I R R B W4 | / | / | /
b, ¥ ¢ ¥ ¢ Y ¢ Y o XY c X c
R N A AN | |/ |/
Mommy mommy Mommy morning Mommy Good Mor- ing
X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
| / | / | / | / | / | / | / | /
c. X ¢ b c b)) o ) c
Lit- tle Pe- ter Rab- bit had a (B¥E)
|/ 1/ |/ | / A Y A A A
fly up- on his L i i
X X X X
X X X X X X X X
X X X X X X X X X X X X X X X X
| / | / | / l\/- V7 7 /7 7/ /7 |/
d ¥ o Py o X c
N T N R N A A B I\ | / |
Little Pe ter Rab------------------u-- bit had a
/7 1/ A A VA A 4 /7 /

fly up- on ----------- his --------- ear --—----
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