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e o JEF dFTE A4 g A7

LA &

sjxolE ¥ W I Yt AFEA )7 bl ofdds AL A2ed. 42
& 7IE¢ g0 HEE FTHINY AR, Ee TY $HSL ok A= AF3NAY
= 9JAAFO] X'I]EHE AHAG FEI} A “AAE AL TiEY °1*"—1 L)
L4 A §5 X 37 WEolt. dojole EHESH tE ZA, 59 A
%, FA(pause), ‘li%* 59 ul2dH(non-segmental) 8] E{=o] gt} :Lacﬂ
29 FoASFAREE AUAA EAHL XA AT &AM Ut &S AY
TTA Hol A Aot

Folo] & EAL &3 LIl Folv FANA AoJ’(Stress-timed language)

T uA 848 F At Fo JAEY FAL FAelL ojHF FAHe Aol &

A7z TEHEe o Rodrt. oFA RodH FAs doY YFFRE o
F1 YET2Y AfPo] q4TEE olEo.
E =89 Z5¥& A FASAHREE 93td digtdle FolelE JUdT=
o AL A=W Utk gAS tiFdAeR Ae AL FEEwe 693 4w
§ AAste 3ol vt £ =& B TIFHA FRE FIHYEAA HAEAR
g0l EEF dEAAE AMted JerE, $4 o4 AAE9 ol g AL
AE, 43t olgF o2 Foj9y El5d AYAAE YL, olg HAEZ dFgA
G2 13 d)dA Hgste 159 Fof Hdol U A4S Hetstn FAHE Fop
Wiz g, ez 2 %’.‘-—5’:-—] A oA Gl HsiAe)r] Rue=
R 2EFoz fEve} F.158%0 YoSAT K FHS=d E3 o]

o

O

ML gole] 253 o o] 8D

1. HOILAS| 53
gojgol ZAY A5 FHY YBA 5L e} Lol 44 4 AUk

1 24L& 28x9 2310198971 2 vgol Ho A7A7A AA &t

rlo
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@) Fole FoiAl

a. FAYS 79 du 4%
i. SAAA . 224 (heavy syllable) — [+stress]?
A&7 (light syllable) — [-stress]

ii. PEZA : dEZA A AWME I, (W)swsw...
s W S WS W 8 W SWW
o : labor execute sensationality

+ - + -+ o 4

i, 8% - 9% : L% FANE 1Y AY A TSR ZAE €4

iv. A BEAY A$E ELAE) FoR ZAAE &9 28 FEHI
olU® BojA FWH &d(penultimate syllable)dll ZAE Eo.

v. A ASE BAL YA &3 FAY LA Zojdr FHox ¥
A4 H¥A L ZH(antepenultimate syllable)ol ZAE Ft}.d

s

q: Ak maintain surrender
s s

3 &2} severe explicit

s s s
A} complexion  elephant  America
b. A¥F 7%
i. o|#9u] : defer / differ, below / billow

il SAWA : insult/ ins{xlt, séparate / séparate

a9l A FAL guk AFoletr] Bk ZFA ZAFgolgty & 4 Utk EE HIF 4
A Aed B oplzl dox 433 @oh zuv SPEo|F HI7A ¥43}sts]
At gol xYHT U YNFH Aozt & F Utk B3| FEHA AAE Ze=
AL golott ALEE o] ohet Mo A(universal) Aol & 4 Ytk E
3 dEnA 9L Yol e A ubA ol(stress-timed language)ol 433 A
g Qe AA Aol & & AT, 9HAHFOZ s(stress syllable)9t w(weak syllable)
o] Ao} sstt wwrl A ETE &7 2 & E(metrial phonology)dl AT °|& AlEF
ZE A%HL Y0 (LP =)

bs WEF 75L& gojdo] ZAY FY# ZlwolAw I F7t AgHe] Qo
FAEAE Y ASos 289 40 2EAE A7 B2 Wi dET oA |
33 715 73ty & 4 jltky

2. 24 : CeVCy, CoVVGCo ; ALH: CoV
3. iii, iv, v & SPE, LP ¢ ZA43#&, Cruttenden 1986: 19 =,
4. Gimson 1980: 232-4; A4 1985: 317-8 =,



94 AE =8 948

AEHo2 LA Folv 1AE ZAHE 7HAA &3 HWEE 7vE I3 AT
o2 F dojolth. olHF Ao ZAE ddE F Y /T #FHo] a7dn
J2BE oFF Ex AHY T 5 Yol YleA e oJd HelM £ W ai
o 2 =9 aiid] PERA YFHo]  ALFo] At

2. ZAHIYXet 2| ST

2.1. ZA%A 95
ANE BHANA BEL] F4 NFL F7)A(periodicity)\} T 4173 A (isochrony)
o2 g%En. F714L ojd o|flE(event)’t FAFA FrY BALE wiRYE
g, FAFARL o]lF UFHo AFHoE FUR AHANE Ze AL E/ih
ol FAL AAY &g, 7BFY AHHA 428 FH L i JAHRA 56
A Z Jebdt. B2 Adad e 84S A% 1F, 58, 254 4
2e AHe FAAAM B 4 Jdoh. a3 oHF AAEFTL 429 ‘&HFES
& A

(motor)o| 222 Qojolge] ARATH A& sePols ¥ o o se
2E dojt B5¢ AL AT AV G FAT oWES ARFes 7
37 7oz gojdth. U oJMIES RE dojd] TPAE gtk Aol: F

$38o) wel &3 7FA)-gtzK(stress-timed)d o9k &4t AH(syllable-timed)$1 o1 9] F
FPo2 EREAT. ZAYA doe FASEC) AE FARHHSE dou FARE
A& 0|73, ZASET ZASAE Aolo) FRAA SAY FUt da A7t yx w3}
T 242 oL AX FANZAL ojlEtty Eg. 1z FASHY U A
&& 710 & 4 Ao old blgt $A ojuiz ol SHo] FANAY
49, & FJEY 7t . 9rlelE RE Ao 5% AL 1AL = Ae=
2oh 1EE 1033 3L 553 39 Fule AZE Zed. AR A
d &3= Adojes Fof, HA ko] Foln AR doe @2, 2AHU, ojd
go] Fo] "Hth. YA HolgEL EAEZ(Morse code)?] o, TgrojE 7B
%9 gEol vlfsle AZE 31 (Couper-Kuhlen 1986: 53). I3y 4@ g
9] o]A% BERE B2 uEg WE I 53 ujR9 xHo] HI e AL
AR . o AFA FALAA g A<} W= BFEHD

ojt

t 99 AU FALFYEL YBs7) Aste] Abercrombie(1964)0] 2| 3he]
ALE Dsusolth. SRE 4 FASEAIN AZED SRE FALE Huw

5. cl7)e] tig F0 FAHL Eely UFV(989: 3,2.3) =,
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o2Zx oo AXY BE ASAI MY F $H == AT F dIHE T
Afc, ooz FALALE BEE BE ¢23o| g, FAHIHEL g=
= ojgAo] BE4E I FLAHE YEHT FASHEE Doly}t FokAth TA T
® oA o= &R HHo gt Aoyt 2AVY. IHA SRE A YT
ALEANZE BET B 9ol9 ERE A4 nEure SARNAA wxtd A 5Y
 dole SRE BEAT F, Folo 2T SR Yo FARAAGo] H4¥EH
T 3P3 ¥ Lne d&ol EAe) EAAANE HYZT. dF S 'This is
the 'house that 'Jack 'built & ZA L%} ot Al $R2 2¥AYG. Z, This is
the | house that | Jack | built 7} g}, 1822 B & 949 LA (bar) NEH
ze Aoz Bt Halliday 1970: 1),

W YSFe AMSHETA ¥4 Fdl, FATFZE nAFY. IHZE FALH0

oA 2AE YXE A EA gl ol AAZ AASHY HE EE ¢
EAM £4¢ 24 9g. o9 OConnor(1980)8] F 4 & B A

g

o=

(@) ai. | It was better | (p.97)

aii. | A It was | better |
bi. | I'm g(;ing | home | todally b (@99
bii. | A I'm | g(;nig | home tol da,y ]

714 ai, big S F BEAolI aji, biie SR} oF BEMojr}t, ad A$
e & JETYd vidtd SEE F 271 A b ASE HETS MUY
H3le SHE Yol Ao SRE 4 BHASHEE AAEY] gE ail U biiol A9}
Zol AEZAE AAA(Y. 123 bii9 todayol A9t 2ol doist Eel= 1, This is
the house ... A the %} house’} E2lHo] EHFTZ7 FAlET AEEHEA g
7% 5 FoA ok Ao ¢ A5Y Qlevie ZEE JEs o a3y
Kingdon(1958: 161)2] A&7} Zo] Aoj7t F2lFoletr] B} onjAgdol AU
HETLE BAsE Aol Ad2age Aot 53] YFoE Hltes YFddA ¢
< 198 Aotk

dETY AAHSA st &3] W&oj(content word)7} ATt THA] E3FH Uj-Bofel
A7y B =3 7% (function word)! A= AAZE 22 ¥t weEtA 7)F
= W] $FHNA M=ol FHFHo) It a3 &3] JEFY FAHe &
A7} Ml(sentence stress)et stk T2t WRoyl ZFAE ©A ¥ BERAZAE ¢
ASe Al FAAZ Aok AR, Z 27 M(emphatic stress)E £ oA o= §
A% dolg Axduz du FoHE FAot EX, WE2FA (contrastive
stress)£ #4 ¢ oj" g O 2 dzA 7] Hdtd RoEE FAolr. o)
TS 237ZAY dFo2 goly gl FiHgle]l AAE RAdld ZFzIAY

i ol
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gZzAE & Ao (A 1985: 351-7 #A=).

2.3. &

qge 7€ WAZ YAE A (atomistic)o) ALt A A EZH(global) AeolUuh. €
ZAE3 J)ee EASAY TolE AoJodA 2= BASYG 2L BAE Yuigis T
AT U AololA Zogis WHPLE ALFS £3H 2 F Ae X429 I&4
2 2389, "3y Wieledt & 4 A& AlFol &' (level approach)o] o]df 3P
o W AA2AE Jled dFIAE e GUAR NFEA AAY JEFEZA
71€3tiA BHAE, 53 ulE Yy st HHeE JFAE FAY
Z0] &' (tune approach)°o] ©]o] 3| ZFH Tt (Bolinger 1972b: 51 3} =).

o Z4] AlFolde AHLE A¥es W A FA, v A FA, A L
dxdoz dadt A Y. Prator(1972)s= 2313 (rising-falling intonation), 233
#(rising intonation), 2328 (nonfalling intonation)®] 712 Yoz T&sAHA =
€ "FYole AdFE J&da QUn. ol T AFOIEL do] wFFHQY HoH
TS BAT AA, SA4TH ZA7 531, A 49 ¥ dolH .48 &4
AelA AAQAFE ojH rio] mlAEY A Ftes Hol Yol AFHHAY
(Frank 1974: 9). A YUY BE A2 7w¢Ee 3l onjd vEG Aolg
F7] W&ol Aol EFE ook Frk= Aol

Q71 A E LY ZIEEHE 934 ML W o FT(intonation group)®L
0 HIIE @th. YT HAEZ EXG dIEFHE ze= EFGHA sigE.
dIdTe FAE, v LHS FAE 20

g FAEY £4E EAE st g7 Zo] ¥ yE F2& d¥drh

do o rin

3 a JU*¥F — HF + FLSXD
b. A&ZE — A= + (1)

c HE - (v + B9y + H)

HoAlM BRo] g d A =g dex2 £8P YS=c d4TY T4

6. ‘d¥T olFd folv T[HA we}, Ao ol gFsoh. &, 'sense-group’,
‘breath-group’,  ‘tone-group’, ‘tone-unit’, ‘tune’, ‘phonologicalclass’,
‘intonational phrase’, ‘intonation  chunk’ %(Cruttenden 1986: 35;
Couper-Kuhlen 1986: 76 #=x).

7. Ashyby(1978:327), Couper-Kuhlen(1986:78) °}A] tone-unit — (prehead) (head)
nucleus(tail); Shubiger(1985: 15)9} A (pre-head) + Head(+Body) + nucleus(+tail)
S ugo 2 &3 Ladd(1980: 16)S I3 L.
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o] Hv 4 TR Bt uwelA ve(head), HE(tail), ¥ )(prehead), i
(main-head)= A& Fojtt. o] olnle] HslME HL=x7} H4lo] H,
3o AAZ JUdF dE ERA

1) I 'want to be 'absolutely \sure about it.

. ’@.o

A7) A sures HSZ(FUH)olx, about ity ‘HE’ ZA -bout o A 27FA} &
o g REA 1= ‘99E’'7F Pt want to be absolutelys W% d want
9} ab- o A 17447 Aok 2™ E wante 19 ALR(Low)olAH I&ZMHigh)Z &
29 &9, § olFE X9 ANFE YrY.  wants X JHEV Hg
(Cruttenden 1986: 48). ©] 3% wantv ‘Bvjg)’ g &0, ab-& 58T FAo|F
o] Q171 W&ol 1% mel7} "ot

2.4, §Zole] Y&

cgde] gojo} ASe FoAO Mg LY S ATE AP RIF W
olch. orle] P YAHU AU ST FAY EAo Y= A 2o LA 7
A dojol wiste ZE7h WA oFE T FH AN BA LAY BE9 sols} 3
A gtk mebd WEd J1sE otk adAM $IE dojnit ZAZ Ugn @
Aaztx) Rech FoidE DM FF AZLS Bole] Al Wi Ao Ao ¢l
= A 2o

SET 28 AFE dHEC BAC IZHo k. UEHQY oL o5y
(1960)2] ‘7 <k(stress) AME A’ HAH(1965)2] ‘TA(pitch) BHE 'L 5 4
ok 2Eyg B2 dAES S BE Hg 2 AT7E o]FE(1973)d
A BRED. oABAIBEL Y5 MIE =Uste EEL YHMEE 29 Zojs}
AAS) AROZ o) FATHE ‘BY AME 4’ MM Yok o] o]ge HZ
HA o AP A7) oFH REHoZ HY TE YEHT itk

g o]E¢ FAOE do FToly FAY ASHLL Folg umaE YA
oM Hesnz Bk

(®) B0l ZAg A5ER

8. o] ¥ 5(1985,1993), ol & F(1987), 7 3](1990) 5.
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a. ZA e 54 : BAE 7 E(intensity) HHolw, &9 Zol(length)7t BFHLE
8.

b. FF @9 : 24 $EF FRA $HL 1WA AZH @ Poige g5
(FE TEDE o]0 F, ZASHE] 4ol Ho) &, Hel s I ol
o BFA £ & & A

c. @F0d fFL A% dE] & FPolAY, ZA-uA dEF FH-4A
P59 T4 54E Ad T F¥o.

d 24 o FAe 1Az $EF2S fE9Ed B 2T )FS
H(heavy syllable)dll 4 Fo. (i)F&Ho] e ZAfE dASHE ot 2
F FUA Sd0 24 B, (i)ZHE RE 9ZoMREH 28F0% AR
ot

e. DOIZAY AAG 7% ¢ HFAE o= BA A 2RHA do} BF A
4ol FgAold 1 A A7t 21 1% o FHA - BA
7b et gl AAE WA ssel AT ARl o) J1EHA @
i=1o

f A HAE 7% : FAE FAY 7 JAEZ 0. o] Zed EZZA 7
T, WA 7%, B2RA 71 & 8.

ol o] BAE AEEY AMNEE FEGAAY FZoHE L9 Aol &
83 gyoln o goloA WA 7F5E e

Im. 2

uld

3} olake) AH A

1. A8 23 Y I

g 33 49 8329 9o A5 4% FAYL 2Asd 719 BAHo)
el ATt WAk AL BHoz BT Hu FIAA BAL 3H 4¥L §
st gulE YolE7)9 eyl WY 7)2ARE Aed Aok

Qo E719 Baprlol oA BIAL BIole) AojxBe 2R Mol 37 4
o olgd BA oY RS o]8d 2L ENE s ¥RV Yol BH FBL
the s ol dEstd Brh E@ olg# d&e B A7l Mol 51 AT 50
7o) 8 Aelo

6) %ol FAANA AZIE BIUL Aoj&
a A5 BYe A4¥Th Teu 2A £BT PRA gAE BRI A HEs
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A X3

b. ©ol A9 Agel A SHol EA S FAvE Joa wdstr] 4ok

c. B4 ZAd oA FHHoZ WMEEHE FAfde A=AE G4 4EE F 3
Aw, B g Asole Adse w oz gol Aok

b. B&xs 299 AAEE FAE 2939 JYaA @t F, Fol9 9
Fzol Ad%eA g

e. ©o] ZAol @ o AEe o=AE AL, EF A HA JHE
(B BL2)) & on AEL o 3o] BTk

2. X =

A3 A HWAE o2 2 LR FAAT. 174 25 doiAA Y-S
A% Ao2 12 Foud go, 2& F deAA ¥ I3 AFER FA%, I
APAL ZAE vlE A& RIEE AT 32 ERAA A4E AT A=
1)L ws HHE, 2)= swwo WHE, (3)2 swwwo| WHEOZ w3 FHHQ YET
o w22 FAHYN, e FEY £F Aol FAE Fo os(FE5H FA A&
A)e) ERAZA, Gy ARAA Fd, 6)& dzZA7 Foq8 ERFAR 743
o 4E HSx AEHE Y5y, AFAY R OF @), 2IZAT F4E ERE
@), 3), GHE FAI}AT. be FF2Y S22 BA JEE AY 2=
1@ & JIFT, @W-0) F A4T, (DS Al dUdTez 74 30 62
AZAol ot FAL 2EtAE ujaEde 9§ TSR FEHAAS. TH
Hgzol o7t o] EAL I} ERAEZ, 2HAAE EE R
g A5t F2E Ug F e 0] o=AA7ME B2 A0j1, 8
7t FAAME EA A ZE2E Aelth

14 55 Fo4 wdo oA FExF sglem 604 8L AHgos Y
=3

=22 5= 1, 3, 4, 62 Gimson(1975), 2, 5= Roach(1983), 7, 8 Z/H(1985)
o Ztzte] Eg Hol|TojA WA FES FH Y WA 3 ALh

tlo
o o
fo K
-]
L If o
A odo o R

o
© o

=
.

X
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English Listning Test

S B oja
_‘-J"_‘ﬁ IE

1. =2Hge TFED N UMTF SIctR Tciel oo UMIEAIZ BHd=p  of: 1é lala

MLl (@lala @ lalala (4) lalala (5 lalalala
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9. Thee A YAXIF|ope ool x|gfolct UM QCHI TCIEl SO UME EAIS

ozt
(1) Colchester  (2) Dunfermline (3) Stevenage (4) Penzance  (5) Glamorgan
{6) Coleraine (7) Huddersfield {8) Halesowen  (9) Wilmslow (0 Inverness
3. She Extol 2XUAMTL OJTiR TICIEIL eXo BE EAISH}
% She came in time for tea.
(1) Of course we want to come. (2) Everyone thought it was terrible.
{3) See if you can fine it in the kitchen. {4) The car stopped.
(5) I voted for the motion. (6) You were latet than we were.

4. °hZ 27AC1 WS R By Qlct s2uige FED MWgEE W 2ol gYE S A0,
(1) John likes fish. (2) This is my book. (3) Are you coming?
(8) I don’t want any tea. (5) Which hotel are you staying at?
5. BH-bQ) S ECHQI(Tone Unit)ol SH-bel SjS=7h 9jct  che 2atoja g xctole] HHE /2
FEA| Bt I SECHQIO] St SYo X2 o)X 2 EAISIE}
1. (Two Tone Unit) If he caomes/ I'll call you.

One Tone Unit: (1) (‘s) a flap on it. (2) you tell me about yours (3) well dark
hair

Two Tone Unit: (4) on the top of the lip

(5) well they're on alternate steps they're not on every step

(6) and a lady’s handbag hanging on a nail on the wall Three Tone Unit:

(7) and what about your television two knobs in the front

6. CHE Crofo] M YMES | YMEAIZ St CHole] ZAtE DapE

(1) subject (FA TAH (2 convict  (PAH EAH (3) perfect (H&* Z4h

(4) refuse (YA S4hH (5) separate (H&A FEA)  (6) envelope (YAt F4h
7. FhE EZHigCl AG%E £S5 A=Y 8 SR FZUigCl gRE 2AflE Ci=TQ
9

L3-8 : I put my black coat away. £ 2442 : Could you lend me ten dollars?
(1) What did you put away? (1) Not five or twenty.

(2) Where did you put your black coat? (2) I don’t want you to give it to me.
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(3) what coat did you put away? (3) Not Jim or anybody else.
(4) Whose black coat did you put away? ) Is it possible for you?
(5) Did the maid put your black coat away (5) I want to know whether you can do it.
for you?
3. Oiy R Y

A3 H2EE oF 4F4E o83t FEUFTR 13d 15379 0A A
AAALAAN 27) FACsFAs FARSANS ZZ4 1) B3, RALRENRD)
A 170 g3}, ASAGAEAEUE) 1 FRE st GAEE NS
o] FollA ol FAF GAE AL AL, AFA tf AEA, P H& F& ¥
3t Qo2 10099 HAE g3t FAALY AHHIA HJHY(1008 o= 9
2ee =2 8 a7 Q8¢ EEFAT. 2 2% 31 vlE2 60th 4001, AE
AFAG o AdAL] vl&L 40 60& BA o= st

=5 ARE AEE & F AL FEE AR BFHE EF B Fo HXSSIAT

P49 217 AolA AAYeE T4 B FUAG. B/W Wol RAA 4L
qE 32 LIHAL, BAA FYAN WEE AAA HROR2 YRR AW
e #A Yt

4.1 20| 7tA] (F&ju] o)

. g 198 ELEELEL.
%) A A A A A 9 5 7} €

@4 % 86 14 86

@ la la 91 9 91

@ lalala 65 6 28 65 1

@ lalala 97 97 2 1

G)lalalala 76 2 15 76 2 5

B2 ALE®) 83 97 885 | 705

B E3EL Rojn tdol(nonsence word)E EF CVY A&AE FAHAUL
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AAMHoZ Hol HF AHE 83%= 7HH(6a)d] FUE =Y ¥aA F& =]
< Z A4t dvh. a2 Bb)ollA dASFUE R SHOMWIH A 27 (88.5%)
i HF AgEo] AR Sde 705%) vld W Tk 3 )T A9 A
SHo] FLAolel dxolo ZM Fo FHAIRY B) #FR) ARGAE EFET
AGEo S AL A AN €A SAHA FA #HEE ¢ Fda U BAEh
=23 OAR B3 2F U AFe] 52903 W] £% oJHF, 80% 1) FEY A
Fo| 73% o AL Ate] FHE FH YPojo FA AW & EAV UE
2 2

4.2 2o} A (43¢ A%)

= & e 348 33 3%

% A A g A A A 7] €
(1) Colchester 97 97 3
(2) Dunfermline 96 96 1 3
(3) Stevenage 93 93 4 1 2
(4) Penzance 92 3 92 5
(5) Glamorgan 89 6 89 3 2
(6) Coleraine 79 7 10 79 4
(7) Huddersfield 91 91 2 1
(8) Halesowen 65 17 65 7 1
(9) Wilmslow 95 95 5
(10) Inverness 76 5 14 76 5

BEF ARE % 878 94 85.5 75

B EYEL nnz & dexA g 929 AYolt. oI "olEL MY
LS ZAAE v dFsto @dstA] gA 7] AT g3 of golgd BF
24 dolZ fAE FSHE FAHY Q. AVIAE 4.19 ZAAY W53 A
VeIt AAHoz HF AP Eo] 87.3%2 ASANA Bt FLAHNA 3t
o =3 24dd HF AZEE 3 24 94%, EX 24 855%, AR - 77.5%
2 EF FSAEYU AE A SHAA ZA A4 MR w3, AA SANME @A
A Dot 1083 25 9E NHES 40%0 AW 8EF ojA 2E uj L2 82%
99l 4.12 A9} wisdt AEHoz A 6)Y a b7t AEU A9

9. ojgl¢ AAE 1T FHEL Y LE 3o HiEH IFE T HeH5(1988)9
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43. &3 %A
Pz g 2 3H g ALGE %
Q Of course we want to come 58
1 44 3 4 1 9
@ Everyone th(;ught it was terrible 16
65 24 25 10 1 95
@ See if you can find it in kitchen a
6417 9 2 92 8 3 89
@ The car stf)pped 49
93 49
) I voted for the motion 12
18 49 73 50
®) You were later than we were o7
62 23 50 6 77 32
HE ALGE % 32.7

dEIJNE Tolg A A4l vlmA ¥ Holy Folo A ZA(EE IJE)
o T3 AL ofF Azx3tY HF FFEC 32.71%= JErRTE (DEIL ws ws
ws] FHHQ 2FFLE o|RoXA & A g FFEo & Wo|tp, BEF
@45d dojE FA4o] HUZ, YT Wgoje wtBo= ol BN Bo) &
olgttt. (QEFE swwswwswwo] T sww B ETY WHEOoE FAHH £
AEEC] 16%2 AZT AL o33 dojtk. FA= Everyone o A= 2 2
-one°] A 3ZAE /AL Yo A=AE Z= B0l o EFE AL A 23 A
Hol wet Every-F 383E 44T R 2o B)EFE swwwswwwswwwol A2t (2)
8ol vla] AFEMALI%)O] =2 AL Lo see, find, kitcheno] 7]1%50]ol vl s}
FEHA AEQA A 2 DEFL wes FOZ 59 571 AHE USoE AR
O AFEC] ETHU2%). 42 Thol card HFFHHo] L A wylEEte Al
F= BYAA stop-& wE BHG o] g A 2ok d7)olE cardt stop-Ato]d
FAE 83 A4stA &3 Ax 8ol He A 2o GBI AYAA A
Ao A Roju} 715501Q) foroll 3 Z7}Al(emphatic stress)”t 48 A -$olth. oA R
O Wgo] BE H(13%)E AAF forel WA AMEZF AUHUY] @Btk T 7
3+ vot-2 mot-9] ¥Hgo] Hzsth. welH APRET 12%E I3 ARk, Eo
6)23-2 youst weoll tf=7Al(contrastive stress)7t Hod@ Aotk EAA A
Aol thet W8 obF Vi He ojyxu APEL 27%E & Ho|th, AEAHO
T A dIAL Fof 5/ HAESHA A&3A Rt

A3te} vl
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1 % 2 AH g AEE %
John likes fish
() 1 5 o4 9
This is my book
@ 45 27 18 10 2
Are you coming?
® oA 28
I don’t want any tea
@ 11 6 10 72 2
®) Which hotel are you staying at? 9
9 18 2 4 51 16
BEAEE % 46
o47)9) 57 L Folo) AE2E oLAE ASEIE Tolns] @ TS
2, 3 EZ st gz, &, vt JUdTY FHE FAAY. HTE AY

re _||)1

£ 46%E aﬂéf&tﬂi ALz AYEo] Axdtt. (DHEIH WEF Zo] WEorl
L2 AS= vinF FL& Holy, 7|5 FAEE ofF AxdY. @ uidE ¢
3o = f-waOI Folo] ALxo ofF A&3A X dH L B 5 Yt

Oft

4.5. 42 529 229 2A)

MR d 0w AYE %
i =% ('s) a flap on it 7]E}
@ = 54 824 14 53
@ =% You tell me about yours 7|E} 45
= 3 27 3 3 46 18
23 Well dark hair 7€}
@ gz 33 45 10 12 42
2% On the top / of the lip
@ |q5= 6 91 5 83 77
A 1 88 2
2% Well they're on alternate steps /
gz 2 2 2 77 18
FA 3 11 4 92
®) . 44
23 they're not on every step
93 2 18 145 26
#3 2
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2
N
]

v IR AYE %
723 and a lady’s handbag / hanging
He-Z 3 8 17
A 66 13
®) ~ - 36
23 on a nail on the wall
YLz 26 66
FA 1 18
2y and what about your television /
3= 2 26 7 2 67
FA 5 8 7 1 79
) . - 25
23 two knohs / in the front
RS 17 70 1 63
FA 1 57
BAREE % | #LF: 658 ; FA: 764 46

o719 TEZF (D@ BF2 sy dIFTez FAHHUL, @-6)S FHY
ALT, (ML 9 dFzez FAHUTG. 94 1)@ FF e =,
(49-(6)2 FAHY HF=e e 2T AA, (NS ANY d5=x, FHY F=20
A ZAAE 87K )-@QNA JlEdle %t F3ES I AT F
ojdel HFzxo] WY F& XA

AAFHez BN A2 FA AL BT AEE 47 656.8% T64%E H
o o) AHES Holu, AAAA AEEL 46%E *2 Wolth. FA ¢ AF=zst
Be FEYTE AFEL Wolnh. ol AFAE e U IAFAY FHol ¥
T sto] opd7t A4 d.

4.6, 2ol 7}A 2t 2jn]

719 EFEL MEH A £ AolZA FAVE 2EAlE dojEE FAH
Ak ol @ ol FA Ve Fol dol A BA &L VF Fd Huz F
E GA/BEA B FAF] tdzrt dd F, ZA fA4 wdel FAE 2erin.
o2t duE . (D-@WEFES F5H goldd A AL EL olF Eo}
A B AEE 97%U k. 6)-@)FEL MSE Dol dA HF HFE 8%
Z 52 ¥Holth. o]F WolEe & 4HF doled HE JQAT gAE F AL
o GARAEL P EC] &AM YTe A& BAET

ZEHo 2 UM FIHYEL FTH, ASHolY doZAE & d43tn 9}
I FA AEE v 52 HolAu ygAe A AL tda Fojirk 53
&2 dojolMe FA AEFo] I FojAo
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2z 8 9 3 g AHE %
" subject WA FA P89 %
1 98 6 93 1
: 97 2 86 13 1
3 perfect @A A F4F 82
97 2 83 16 1
© refuse  FA A F3Y -
9 3 87 12 1
®) separate &N A B89 39
8853 49 47 4
© envelope WA FA  Teg 78
5 90 2 17 80 3
Z&j% ZAA: 943 ; 90): 79.3 1.5
(4 .
47. 4% 9]
Hg WE 2 g4 AN |ALE %
7. 5298 1 put my black coat away. 32
2]: (1) What did you put away ? 32
(2) Where did you put your black coat ? 25
(8) What coat did you put away ? 28
(4) Whose black coat did you put away ? 9

(®) did the maid put your black coat 5
away for you ?

] 1
8. %2 &: Could you lend me ten dollars ? 10
23): (1) Not five or twenty. 14
(2) T don’t want you to give it to me. 17
(3) Not Jim or anybody else. 10
(@) Is it possible for you ? - 32
(5) 1 want to know whether you can do it. 24
748 3

e =

=243 o] B8 P& v FEL oJLAUE BE EAZ coat}
ZAANE v #Lz7 9. 2 EE coats A A K(new information)7t 1
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o2 dolx FAH(old information)l® 7} At} watA coatd TFeE AEL A
e ¥ 31—' AGL (HYHo] Y. & U89 FE3 HFHEE, F coat’l HEX
Ze A AFHTAD 44 B3 # g 2184 dAzE AY 3 32%=2 A =z3tch
azu Zl:"«l AT JHALE HIZ2 AEE ZheA, H3E 4898 HEd 9—]
ou| & A3 motstA] ZHEA & F o

4% me’t ZAFAE B A&z B Aotk dollersd]l ZFZAA} 29
B39 &0, tend] 2 AT (1)°] E Ao, lendol £ AYL 27 H,
coulddl 298 (W7} HI, youd 2@ (5)7F k. 7oA meolr] HEo] (3)0)
Aol Ach. 18H AFEL 10%7F ol T3 Azsitk. 283 5709 §X Fo
£33 AY ¢L wEE RAgFy ot

AZHOE WA J3 FAYEo] ALF WIlo e ook ou] AEYPL ofF
A z3}hth,

IV. 8ot g A&

2 =Y FHL2 ARFHU FoASAH 2SS Y59 Uy FojEH JFF
Z U4HE =AREY AU olEd 2L ZAEI sty IIFS oJgF dAFE
golo] ZAet AAE, A} SEGY, U, 282 F2ol9 2 Ed U o
3 gAEe =98 1EHAL, AL APAT2 A2 ATFEFE S48 Y8
of A48 HrlAs gty WYL o FAY PYrrE: HAET 2

AAE A3 AE, BH3HY. HWARARE 14 o8¢ vg oz 39 dol7}
Aok B A4, Bz YT BA A4, ZAYn] D Jgon] Qo) Foby
£ Fo| Ayt

e 23 4 )¢ ggAez 8o shdsid g g,

Dol A A4 A IR 4.1, 42, 46 ol B2 419 Folujdojo N
BEARE 83%, 4.29 F ¢AA ¥ ABoA 87.3%, 469 F LA TolojA
94.3% §9 €22 FFES HYvh o2 AA HRL 883%Z = FAUESo o
of A UdAEL = 53] 4.2004 ASHL 94.0%, EASHL 855%, AASH
2 T1.5%2) BZAEES BolT o] 7HE6b)olA &% e ALHT EXSA
Al 7R Bdo] MRS @oﬂﬁit} A st

EAZA A4 AF, 4.3)= 74 A MEHA ZA JAEL AN HF
70.1%((1)-@)ZFAN A ERZZAE e 2 170 ZASHY S vxol BF)oly v
l Y EAFAY FFEL 62T HIFAREO| 32.7%Z olF vt (1)-B)E

10. AR, FAHB o] 3l M= Cruttenden 1986: 88-95 =%,
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e 2F A Y5iEeE 748 ERAUE QEYY FFEC] 16%2 T3
Az AL o8 8o A (NEY, QEFH 2, @33 goj7t olyxn ¥
goj(everyone), THSAdol(terrible)7t & 8<lo] old7l AAHT, E3| everyoned
-one®] ERAAME W= ALE WEd FAo] 24%E I thE thoughts} A £5&
& AR A 2o =¥ G)EFY F2AA, O)T] dRBAE Be Fee 44
12%, 27% o} AZT AAES Bt ojddt ARZE v q=x FPYEL Yo
ERAA dsdtA 31, A FEE FE3) A Eddn & 5 3

*

PLz A4 AIF, 449 4.5 A7 46%3t 65.8% FEAFER A F2
$& otk 4494 WL ASE HUN(DED), T2%(DEDE vind ¥
e, 71590 B 2T%((2FH), 28%()ED), 16%W(B)EHE I3 A= 4
< B0 97N FET TE e £ W RoldE AUTY ol o ST
oA(F, (1 fishy= HU%E o}F Eth. oJF FFL 45944 E BAAEY (9HEF
oA top(91%), lipB83%)= (1)E39] flap(54%) 2Tt V4 & A¥Eye Bg, 3
g2 et Ty W 2E8F9 Wdo Hsxs HlIFH YE] F2d HF
AFT T HIT2(53) 7159 AP A4Ego] QY Boirh

=289 ZBA Y9 BHF, 45) FZAFTE 764%E v & UYH o
& FAHLE BERAY AEHEF, OFD), A o9 Jgres ojFo %
& NEDPY A+ 47 36%, 26%E olF AZF UYEL Bt 4T 3
A BEAM ERTEE IBSA ¥t ISR AAA FA)7F A71A7 A »
ehdch o]AL gol AHA S= AA uF A4o] FEIIA goe A& B
#th.

Doz en A9 AIF, 4.6)c FLHA ZF Wl dolo HIAHE 8Tn=E
EE WoIn, WAt FA AEHo] FLAG FAY 4¥Y B g ASH
Aee Aggol YU oA 585%0l1, 3] YEAe FAY MY L 39%E ofF
Azt @uitz watd Z & dojolA FAen AEEe o vdo, &
&2 Xahe dole A5t 4Ego] "o

AFon AX e AIHF, 4T FBEATE 21%2 I3 A=z A7|dE
T2 4893 EgFor 8ol A& H AxF Aol ofdrt A4ET. vt
He A = FYEY o= WUstd G u] EBHL £F ojgt T + Y
o

Rl
e

pul

ASNA A9 Y7} ASE EU= sle) O e AL W £ Aok

(M) = A9 FofEH AFT=E Y4 U EAA

a B2 QUYL Folo) BoiRAE vy 2 AT () 53 ASHOG
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ASHAA Aude 473 B0 () TP VRL(EE IFES TF
S FA7 AU BYHE A Ak i) FEAA ALAE, oo B
A 4E8e ta Yo

b, ¥2 GE4e dolzlEe SARANE FE3 A4HA Rz A% () o
5 Weol o oA okedel Aol oA () TABA BYo)
e Bobsiel oed wolu Bgolst AYHY & TFL Yot (i) B
A4 BEAA FATIS FAE TAGE O] $IAT. () B2
U hZFAE BE dol7t YE AKES sohel 2A EFE ‘@c}

. BF BEAL HPLE 22 9AH4 Rahu Qg () Waol dgxe 7]
5o HeZuT WA AR0] $U. @) AYT BALE WpEE %Zloﬂ
ot dezuT A¥del rh (i) ¥ wold dgz: Tl wolu
2yoldAe dLzRTY NSO BT Gv) & AFZel el He=7h
e Ae A4 e B9 gk

d @3 e S2UNA(EE 4P AAS 383 AYsA 22 Yk ()
EAHoE Ta BRFHAY I BANN AAE B S RII
) & Al g qPrez 749 W FA Bdo| EFIG. (i) 4B
AANA FA ANl REdHTh Gv) AYZ AA BYA dAz gL
o JESHA Bt FHTZE FAVT

e. B2 WAL WolZA onl JEe e Holth () 53 T Y4
o SAOA AW ¥ () FEAS BA PP oha BolAch (i)
AgA dolola AERe B i (v) 53 ALEo] wols FEAY
4 Adge we "ot () & YA Eahe wolol ofnl AL Wy
o

£ B2 WAL g A4MHL $7 oot =3 zZPA, ZE2AA 5
o2 Roge 23 B2E on) WNE S8 AHA ReT Yo

rtr

AZAA Adse e A Uel A 2he 2A sl Bgsh o) @
3 GAES A% 2AY ST ¢ 59 Folgd Lgoled ARE ALsnA
%&c}.

@) BAZA, AE, 94T 42 H

a. Gol7A &
(@) S8 AZA, A2ZA, F2A () A1ZAs AAYHNEY dF=7t E F
Ak (i) AM1AMF F2 EARA At (iv) ZASAHTo] ALtz &
8. (v) FRASELS det ¢FAEH. (vi) F5E olde "olE &1
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e AL ) (viD) A G2E onEstE AT
b. 31%4 EAZA 1§
@ 5T - A=) Xill%“i] SAFHSE) () & g5
AZA7E Jok. (i) 7HEAH ey FATRE 18Eo 88
o (v) A1RA 2L **‘:S’é Ao RAE FAHEHE. A
HLHL M3, (v AESEE F3gAE R ¢ %3} A ‘%—%%
(vi)) ZETS I Y3 FAE It (vil) ¥ EFE dETLE —E—E}S}
94 3 (x) & EFY BETL FANEE Zed. (v HFETY
Xlll7o”1]7} EAZAZE 8. ) @A & EFY 2579 Fo EAAA
£ 2 i) F UET e FAHE EAL vAdes En @
%3 T ¥dg I (xiii) F27A, Eﬂz%‘/ﬂ].—% e gEg EARAHE 9
Rt}
c. 447 ALK
@ 4% - (AE) FEx (ALY). () B2 73, v nygds 4493,
(i) =ely @ UL WNEA s AR o (v) dUYTL BFE
79 FAZ. v) 259 AYTFAAE A LEZH UE AETY A1FA
7b Agz7t 9ok (vi) RY ZZE Y8 2AZA FoEE O o)
ex7t Aot (vi) ALF WIE X PIE FHL o (vii) H&F
Wsto] W2 on] MEHE AT (x) WY A FAES 7o) ot
2 9ry Hxe WsE 4. (x) F EFL S o) AqIFEY
AT i) YT AAAA A7E FAE A4
d. Azl 99 #A47 Az EFHAEAVT d. 8943H Dol FYE - FeE
/e FE - 5T 4 - BANEA EE - 98 Fd - YT
Fd - Sol¥y YT A FH.

ﬂ—‘

A AGHY Aolg. ArleA de AR

AFNA Aed $4Es L £
o AARL BAHY LEAEE Aok e Yolth.

@ BEAAE A3

#3224
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Abstract

A Study on the Perception of English Rhythm and
Intonation Structure by Korean University Students

Joo-Hyun Park

This study is aimed to grasp the actual problems of the perception of English
rhythm and intonation structure by Korean university students who have studied
English in the secondary schools for the past six years, and to establish the
systems of English rhythm and intonation structure for the Korean students of
English.

For this study, the listening test is provided, and 100 students are chosen as "
the subjects of the study. The noticeable findings are summarized as follows:

(1) Koreans perceive the words stress comparatively well in nonsense words,
unfamiliar place names, and familiar word.
(2) Koreans do not perceive the isochrony of English rhythm well enough. The
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perception of the sentence stress is very unstable, especially in the
sentence involved in polysyllabic words, compound words, and ‘emphatic
stress’ or ‘contrastive stress’(or in the different rhythmic patterns).

(3) Koreans do not perceive the nucleus well enough. The perception of the
nucleus is more stable in content words than in function words, at the
end of a sentence than in the middle of a sentence, and in monosyllabic
words than in the polysyllabic words.

(4) Koreans do not perceive the boundary(or pause) of intonation group well
enough. The perception of the pause is unstable in the long or complex
sentence.

(5) Koreans discriminate the meaning of English word stress comparatively
well, especially in disyllabic words. But the discrimination is somewhat
unstable in polysyllabic words and between ‘adjective’ and ‘verb’.

(6) Koreans’ discrimination of the intonation meaning is below the level.
Koreans do not perceive the differences of intonation meaning according to
the pitch accent or the focus.

In conclusion, the writer will propose the procedures for the teaching of
rhythm and intonation in the following order:
word stress drill — stressed and reduced syllables drill — rhythm group
drill — the varying rhythm drill — sentence stress drill — nucleus drill
— intonation group drill — long utterance drill of more than two
intonation group



