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A Study on the Dress Design Using
P. Picasso’s Cubistic Work

Kyung-Ja Kang

Owr contemporaries have limitless desire to express beauty, Their consciousness to
secure individuality is ceaselely going on toward evolutionism, In order to represent
something asethetically, they say, the object has to have a form, that is, a kind of
phenomenal form,

This study dealt with the artistic of the cubsim that had changed the brend of art in
1900 significantly, to make use of it as a motif of expression for the newer dress desing,
Picasso’s cubistic works which pursued geometrical purity in outside lines ware chosen
making their artistic values organized cubistically in dress and varied in detail to pres-
ent a newer expressional motif to the modern dress, and further to heighten the added
value of the dress through industrial design with pictorial nature.

The cubism which had been a great revolution in the earlier 2000s made expression as
such more realized by introducing refined objects when it had been simplified by
introducting refined objects when it had been simplified by being united with form with
pursuit of reality through pure formature work, Disas similation of an object, metamor-
phosis of form and multiple viewpoints made synthetic prethension possible, and all the
faces of an object were recombined on the canvas making it reduced into a geometrical
face having the face devided.

Cubism is classified into an analytical cubism that expressed the three dimensional
structure which were organized with analytical faces through pluralism in viewpoint
and a sumthetic cubism that was compoosed by making diversified object that devel-
oped from Papier colle as the beginning.

The results from the study are as follows:

First, facial divisions organized with plain faces of the analytical cubism were
structured three-dimensionally in dress,

With a three dimensional structure expressed on plain face, processed into face and
recombined, a silhouette with variety was led out.

Second, the technique of collage of the synthetic cubism was combined with the ef-
fect of qualting in dress and the division of face introduced the structure which ap-
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peared on Picasso’s works in pursuit of a possibility of an industrial design that can be
individualistic and make added-values.

Third, composition of color was organized so an to make the best of the image of
Picasso's original works, and a special combination of color was introduced to dress in
order to increaes the effect of color-distribution which appeared on existing dress
patterns,

Fourth, multiple perspective to one viewpoint method of the analytical cubism was
introduced to dress design especially to partial ornaments making the most of intact
characteristics of the forms appeared in accordance with body areas.

To sum up, a newer approaching method of design with pictorial image as a motif
makes artistry and function harmonized suggesting a limitless possibility of the design
motives of the modern dress,



