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The Analysis of Constume Role in
Shakespeare’s Histories Works

Hyun-Sook Chung and Jin-Koo Kim
(Dept. of Clothing and Textiles, Hanyang University)

This study concerns the role of costume in Shakespeare’s Histories works from the
viewpoint of the role theory. The term “role” has been used to represent the behavior
expected of the occupant of a given position or status, A specific role can not be suc-
cessfully performed without the aid of the costumes. Costumes are adopted in relation
with a specific role. The term “role” had been borrowed from the drama, The similarity
between the role on the stage and the role for the social man had been recognized. The
typical examples in which the costume help to make access to a specific role and can be
effectively exploited for the performance of the role are manifested in the comedies,
Histories, and tragic drama by Shakespeare, Thus, our goal in this study is to analyze
the role of costume which appears in Shakespeare Histories drama from the viewpoint
of the role theory,

The analysis of costume role in Shakespeare’s Histories works requires the adequate

—6—



classification of role, However, the present theories concerning role classification based
on sociological and anthropoelogical viewpoint do not provide a satisfactory framework,
Thus, based on several researches concerning psychological and sociological aspects of
dress performed by Goffman, Gurel, Horn, Kaiser, Rosencranz, Ryan, a newly
formulated classification of costume roles is adopted in this study.

Various roles of costume are manifested in Shakespeare’s Histories works. For in-
stance, the role of social status and position, the role of situation, the role of disguise,
the role of voucher, the role of symbol and signal, the role of protection, the role of cus-
tom, the role of group-belonging were frequently manifested in his works,

The role of social status and position reflects sex, age, occupation, class, economic
position of the characters, In his works, the crown and the mace represented not only
the throne but also a previllege and supreme position,

The situation role of costume could be widely used for visualizing the psychological
situation and external environments of the characters on the stage. The costume
reflects not only the external circumstances, around a characters, but also suggests
their inner state of mind. Costurne wearing in accordance with the situation hepled one
to perform his role well.

The disguise role hided one’s status, thereby makes possible acting others position,
And the disguise role can bring about the change of status. The costume also could be
used as a voucher of love, For instance, ring was exchanged between lovers to keep
each other in their mind.

The costume also could symbolize the social status, position, rank, occupation, and
the situation, and functioned as a media for delivering messages to others, The costume
performed the role of the physical and psychic protection, and provided its wearer with
consolation and peaceful mind,

The costume reflected the custom of a society through its wearing condition and
wearing configuration,

The costume(or a uniform) adopted by a group notified the characteristies and the
expectation of action of the group to others,

The results obtained from this study can provide useful cues for understanding the
role action in the social structure. This kind of understanding reveals the costume
phenomena in real life, allows one to perform roles properly and efficiently, and opens
our insight on the overall aspects of the costume culture,



